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relationship between Caravaggio’s two treatments of the ‘Lute-player’ (Keith 
Christiansen), 21. 

CarICATURE, see FRENCH REVOLUTION. 

Carracci, Lupovico: The early history of Lodovico Carracci’s ‘Annunciation’ 
altar-piece (Gail Feigenbaum), 616. 

Cassatt, Mary: the color prints (Deborah Johnson), Exhibition Review: 72. 

CASTIGLIONE D’OLONA, see APOLLONIO DI GIOVANNI. 

CasTIGLIONE, GIOVANNI BENEDETTO: I] Genio di G.B. Castiglione, Il Grechetto 
(Hugh Brigstocke), Exhibition Review: 429. 

Cararino VENEZIANO: Catarino Veneziano and Michelino da Besozzo: two new 
attributions in Prague (Robert Gibbs), 484. 

CATHERINE OF SIENA, St, see BARTOLOMMEO, FRA. 

Cava.casELLe, Giovanni Bartista: II pioniere della conservazione dell’arte italiana 
(Jaynie Anderson), Book Review: 43. 

Ceramics, Medici porcelain in the collection of the last grand-duke (Marco 
Spallanzani), 316. A group of dated Southwark delftwares (Robin Hildyard), 
354. An unpublished ‘istoriato’ maiolica dish derived from a woodcut by Hans 
Sebald Beham (Rudolf E.A. Drey), 344. Encyclopaedia of British Porcelain 
Manufacturers (Terence A. Lockett), Book Review: 366. Justification and 
means: the early acquisition of studio pots in the Victoria and Albert Museum 
(Oliver Watson), 358. Renaissance pottery in Seville (Anthony Ray), 343. 
The Robert Lehman Collection, X, Italian Majolica (J.V.G. Mallet), Book 
Review: 364. Wedgwood (Howard Coutts), Book Review: 365. [Wedgwood] 
(Robin Reilly), Letter: 573. The Wallace Collection. Catalogue of Sévres 
Porcelain (Geoffrey de Bellaigue), Book Review: 366. See also CoLLEctions, 
Pusiic, Lonpon, British Museum; TAGLIOLINI, Fort 
XAanTO, Vases, WEDGWOOD. 

Crsari, GiusepPE: A hitherto unknown version of ‘St Michael’ by the Cavaliere 
d’Arpino (Detlef Zinke), 29. 

CEZANNE, Pau: Cézanne and America. Dealers, collectors, artists and critics 1892- 
1921 (Denys Sutton), Book Review: 45. Cézanne’s early imagery (Bob Kirsch), 
Book Review: 501. ‘Les maisons provengales’: Cézanne and Puget (Lawrence 
Gowing and John Rewald), 637. Cézanne and Poussin: The Classical Vision 
of Landscape (Lawrence Gowing), Exhibition Review: 732. 

Cuaca.t, Marc: Chagall. The Russian Years 1907-1922 (John Milner), Book 
Review: 584. 

Cuiiuipa, Epuarpo: Eduardo Chillida (Penelope Curtis), Exhibition Review: 891. 

CuineseE Scutpture: Ancient Chinese Sculpture from the Alsdorf Collection and 
others (Roderick Whitfield), Exhibition Review: 651. 

Cuurcu, Freperic Epwin: Frederic Edwin Church and the National Landscape 
(Kenneth Neal), Book Review: 44. Frederic Edwin Church (Carol Troyen), 
Exhibition Review: 70. 

CLASssiCcISM, TWENTIETH-CENTURY: On Classic Ground. Picasso, Léger, de Chirico 
and the New Classicism 1910-1930 (John Golding), Exhibition Review: 588. 

Coape Stone: Mrs Coade’s Stone (Nicholas Penny), Book Review: 879. 

Co..ace: Collage. Critical Views (Roger Cardinal), Book Review: 726. 

Co.tectinc: Parma e Bruxelles. Committenza e collezionismo farnesiani alle due 
corti (Giuseppe Bertini), Book Review: 499. See also BRUEGEL THE ELDER, 
CoLLecTions Private, Pozzo, Louis XIV. 
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CoLLections, PRIVATE. 

AMSTERDAM, HOuTHAKKER COLLECTION, see DESIGN DRAWINGS. 

Brirain, Royat Co.iection, THE: A Royal Miscellany: from the Royal 
Library, Windsor Castle (Geoffrey Beard), Exhibition Review: 425. See 
also GUERCINO. 

Siena, Cuici Saracini Cotection: La scultura della collezione Chigi Saracini. 
Bozzetti in terracotta, piccoli marmi e altre sculture dal XIV al XX 
secolo (Carl Brandon Strehlke), Exhibition Review: 60. 

Venice, Cint CoLLection: Omaggio a Vittorio Cini Collezionista. Dipinti di 
maestri ferraresi (Carl Brandon Strehlke), Exhibition Review: 60. 

Co.Lections, PuBLic. 

BirMINGHAM, Barber Institute: Re-opened galleries at Cardiff and Birmingham 
(Editorial), 391. 

CAMBRIDGE, FirzwittiAM Museum: Recent acquisitions at the Fitzwilliam 
Museum (Supplement), 517. 

CarpirF, NationAL Museum or Watgs: Recent acquisitions at the National 
Museum of Wales, 752. Re-opened galleries at Cardiff and Birmingham 
(Editorial), 391. 

CHANTILLY, Musée see FLEMISH PAINTING. 

Dion, Musée pes Beaux-Arts, FLEMISH PAINTING. 

EpinsurGH: Recent acquisitions in Edinburgh Museums, 609. 

Geneva, MusEeE D’ArtT ET D’Hisrorre: Peintures et Pastels de l’ancienne école 
genévoise: XVII-début XIXe siécle (Michael Clarke), Book Review: 
499. 

Lonpon, THE British Museum: Recent acquisitions of post-medieval ceramics 
and metalwork in the British Museum’s Department of Medieval and 
Later Antiquities, 671. 

Lonpon, THe Tate GALLEry: Editorial, 171. 

Lonpon, Victoria AND ALBERT Museum: The Orient observed: images of the 
Middle East from the Searight Collection (Jane Munro), Exhibition 
Review: 225. 

Lonpon, WALLACE COLLECTION, see SEVRES. 

MELBourRNE, NATIONAL GALLERY OF VICTORIA, see BLAKE. 

Mizan, Brera: Pinacoteca di Brera: scuole lombarda e piemontese 1300- 
1535 (Carl Brandon Strehlke), Book Review: 574. Pitture Murali a Brera 
(Evelyn Welch), Book Review: 575. 

Paris, Musée pu Louvre. The Studios of Paris (Alan Bowness), Book Review: 
276. See also REMBRANDT. 

Paris, MusEE JACQUEMART-ANDRE, see FLEMISH PAINTING. 

Paris, MusEE MARMOTTAN, see FLEMISH PAINTING. 

PraGuE, NATIONAL GALLERY: Catarino Veneziano and Michelino da Besozzo: 
two new attributions in Prague (Robert Gibbs), 484. See also ZENALE. 

RoTTreRDAM, MusEuM BoyMANS-VAN BEUNINGEN, see REMBRANDT. 

San Francisco, Fine Arts Museums: French Paintings 1500-1825: The Fine 
Arts Museums of San Francisco (Michael Clarke), Book Review: 499. 

ConTEMPORARY Art: Recent exhibitions of contemporary art in London and 
Southampton (Tony Godfrey), Exhibition Review: 509. The British Art Show 
(Tony Godfrey), Exhibition Review: 648. Zeichen im Fluss (Sarah O’Brien- 
Twohig), Exhibition Review: 746. 

CosMOGRAPHY, MEDIEVAL AND RENAISSANCE: see GIOVANNI DI PAOLO. 

Cosway, Maria HapriEtp: Maria Hadfield Cosway: Biografia, Diari e Scritti della 
Fondatrice del Collegio delle Dame Inglesi in Lodi (Stephen Lloyd), Book 
Review: 799. 

Couture, Tuomas: L’Enrdlement des volontaires de 1792: Thomas Couture (1815- 
1879) (John House), Book Review: 278. 

Craic-Martin, Michael Craig-Martin (Marco Livingstone), Exhibition 
Review: 142. 

Crespi, GrusepPpE Marta: Giuseppe Maria Crespi (Hugh Brigstocke), Exhibition 
Review: 897. 

Cusism: Picasso and Braque: Pioneering Cubism (David Cottington), Exhibition 

Review: 160. 


Dana anv Surreatism: The Dada and Surrealist Word-Image (Roger Cardinal), 
Book Review: 726. 

Dat Pozzo, see Pozzo, CassIANo DAL. 

Dance: Dancers on a plane. Cage, Cunningham, Johns (Bryan Robertson), Exhi- 
bition Review: 54. 

Davenport, IAN: Ian Davenport (Richard Shone), Exhibition Review: 804. 

Davin, Jacgues-Louts: David (Philippe Bordes), Exhibition Review: 154. 

Decas: Exercises in an around Degas’s Classrooms: part II (Mari Kalman Meller), 
253. Degas: The nudes (Eugenia Parry Janis), Book Review: 279. 

Dexacrorx: Where Delacroix painted the ‘Massacres of Scio’ (Lee Johnson), 538. 

Desicn: Design into Art. Drawings for Architecture and Ornament, the Lodewijk 
Houthakker Collection (Reinier Baarsen), Book Review: 885. 

Doncen, Kees van: Van Dongen, Le Peintre (1877-1968) (Stuart Preston), Exhi- 
bition Review: 429. 

Drawincs, OLp Master: I disegni della collezione Morelli (Chris Fischer), Book 
Review: 42. See also Desicn. 

Dress: The Dress of the Venetians, 1495-1525 (Jennifer Fletcher), Book Review: 
419. 

Dresser, CHRISTOPHER: Christopher Dresser (Charlotte Gere), Exhibition Review: 
729. 

Dury, Raout: Dufy (Ronald Alley), Book Review: 644. 

Dutcu paintinc: Dutch Painting in the Seventeenth Century: Images of a Golden 
Age in British Collections (Margarita Russell), Exhibition Review: 53. De 


SUBJECT INDEX 


Hollandse Fijnschilders. Van Gerard Dou tot Adriaen van der Werff (Ivan 
Gaskell), Exhibition Review: 228. Italian recollections: Dutch painters of the 
Golden Age (Beverly Louise Brown), Exhibition Review: 602. 

Dyce, Wiiuam: Dyce ‘in camera’: new evidence of his working methods (Clare 
Willsdon), 759. 

Dyck, ANTHONY VAN: Van Dyck’s ‘Cabinet de Titien’: the contents and dispersal of 
his collection (Jeremy Wood), 680. Van Dyck’s ‘Venus and Adonis’ (Michael 
Jaffe), 697. Van Dyck’s collection: some new documents (Christopher Brown 
and Nigel Ramsay), 704. The arrival of Van Dyck in England (David Howarth), 
709. 


Ene, H.S.: H.S. Ede (1895-1990) (Duncan Robinson), Obituary: 414. 

ENAMEL, see GOLD For DECORATION. 

Erasmus, see BALDUNG GRIEN, Hans. 

Ernst, Max: Max Ernst: The Sculpture (Patrick Elliott), Exhibition Review: 733. 

Eupuronios: Euphronios: peintre a Athéne au Ve siécle avant J.C. (John Board- 
man), Exhibition Review: 892. 

Exuisitions: Art and Politics of the Second Empire: the Universal Expositions of 
1855 and 1867 (Nicholas Alfrey), Book Review: 582. 

EXPORT OF WORKS OF ART: L’art sans frontiéres?, Editorial: 3. Pro bono privato, 
Editorial: 243. The Sale and Export of Works of Art, Editorial: 679. 


Faxes: Fakes? (Nicholas Penny), Exhibition Review: 504. The truth about fakes, 
Editorial: 615. Blinded with science: the abuse of science in the detection of 
false antiquities (Jeffrey Spier), 623. 

FARNESE FAMILY, see COLLECTING. 

FENEON, FELrx: Félix Fénéon aesthete and anarchist in fin-de-siécle Paris (Elizabeth 
Cowling), Book Review: 277. 

FERRARESE PAINTING, see COLLECTIONS, PRIVATE, VENICE, CINI. 

Fitonov, PAvEL: Pavel Filonov (Christina Lodder), Exhibition Review: 599. 

FIORENZO DI LORENZO: see CAPORALI. 

FLAXxMAN, JOHN: Flaxman’s relief of ‘Satan’s flight from Paradise’ (Peggy Fogelman) 
Letter: 31. 

FLEMISH PAINTING: Les primitifs flamands, I. Corpus de la peinture des anciens 
Pays-Bas méridionaux au quinziéme siécle, 14, Le Musée des Beaux-Arts de 
Dijon (Lorne Campbell), Book Review: 38. Les primitifs flamands, I. Corpus 
de la peinture des anciens Pays-Bas méridionaux au quinziéme siécle, 15, Les 
Musées de l'Institut de France: Musée Jacquemart-André et Marmottan a 
Paris, Musée Condé a Chantilly (Lorne Campbell), Book Review: 577. See 
also BRuGEs, WORKSHOP PATTERNS, FRAMES. 

FLORENCE, ACCADEMIA DEL DisEGNO: Members from Great Britain and Ireland of 
the Florentine Accademia del Disegno 1700-1855 (Michael Wynne), 535. 

FLORENCE, S. MICHELE VISDOMINI, see PONTORMO. 

FLORENTINE PAINTING: Madonna und Kind. Das hausliche Andachtsbild im Florenz 
des 15 Jahrhunderts (Alison Luchs), Book Review: 498. 

FonTEBASSO, FRANCESCO: Francesco Fontebasso (1707-1769) (George Knox), Book 
Review: 579. 

ForGERIEs: see FAKES. 

Frames: Cadres et supports dans la peinture flamande aux 15e et 16e siécles (Lorne 
Campbell), Book Review: 721. 

Francia, Louts: 1772-1839 (Anne Lyles), Book Review: 139. 

Frencu Arz: The Art of the July Monarchy (Joseph Rishel), Exhibition Review: 
295. From Fontainebleau to the Louvre: French Drawings from the Seven- 
teenth Century (Suzanne McCullagh), Exhibition Review: 234. French Paint- 
ings 1500-1825: The Fine Arts Museums of San Francisco (Michael Clarke), 
Book Review: 499. The Spectacle of Nature: Landscape and bourgeois culture 
in nineteenth-century France (John House), Book Review: 801. Art and Politics 
of the Second Empire: the Universal Expositions of 1855 and 1867 (Nicholas 
Alfrey), Book Review: 582. 

FRENCH REvovutTion: Aux Armes et Aux Arts! Les Arts de la Révolution 1789-1799 
(Helen Weston), Book Review: 580. La Caricature contre-révolutionnaire 
(Neil McWilliam), Book Review: 581. La Caricature révolutionnaire (Neil 
McWilliam), Book Review: 581. See also RoBert. 

FRESCO PAINTING, see COLLECTIONS, PuBLIC, MILAN, BRERA. 

Fry, Rocer: The Fry Collection at the Courtauld Institute Galleries (Christopher 
Reed), 766 

Futton, Hamisu: (Roger Bevan), Exhibition Review: 440. 

FURNITURE AND woopwork: Glass reliefs at Schloss Ambras and the Victoria & 
Albert Museum (Simon Jervis), 350. Le Mobilier Royal Frangais, Meubles de 
la Couronne Conservées en Europe et aux Etats-Unis (Simon Jervis), Book 
Review: 422. The London Furniture Trade 1700-1870 (Clive Edwards), Book 
Review: 798. 


Gavprer-Brzeska, Henri: A Gaudier-Brzeska sculpture rediscovered (Roger 
Cole), 874. 

Gaucuin, Paut: Paul Gauguin’s Fiji Academy (Marja Supinen), 269. Paul 
Gauguin: catalogue raisonné of his prints (Pat Gilmour), Book Review: 281. 

Gems, see PIRANESI. 

Grssons, GRINLING: The work of Grinling Gibbons (Donald Findlay), Book Review: 
421. 

Girrorp, SANForD R.: Poetic Landscape: the art and experience of Sanford R. 
Gifford (Kenneth Neal), Book Review: 44. 

GIOANNA DA PIACENZA, see PARMA. 
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Giovanni D1 Paoo: Giovanni di Paolo’s ‘Creation of the Worid’ and the tradition 
of the ‘Thema Mundi’ in late medieval and renaissance art (Kristen Lipincott), 
460. 

Gass, poMEstic: A group of enamelled opaque-white glasses (Robert Charleston), 
328. See also FURNITURE AND Woopwork, GoLp Fort DECORATION. 

GLAss, STAINED: Franzésische Glasmalereien um 1450: ein Atelier in Bourges und 
Riom (Catherine Reynolds), Book Review: 363. 

Gocu, VincENT vAN: The Van Gogh centenary. Exhibitions, events, publications, 
acquisitions, 302. Van Gogh and George Henry Boughton (Xander van Eck), 
539. 

Gop For Decoration: Gold foil decoration on enamel, glass and porcelain: a 
new look (Aileen Dawson), 336. 

GonzaGa, see PISANELLO. 

GonzALes, JuLio: Julio Gonzales: sculptures and drawings (Merlin Ingli James), 
Exhibition Review: 650. 

Gorky, ArsuiLe: Arshile Gorky 1904-1948 (Sarah O’Brien Twohig), Exhibition 
Review: 370. 

Gray, Basix: Basil Gray (1904-89), Obituary: 362. 

Greco, Ex: El Greco (Enriqueta Harris), Exhibition Review: 811. 

Guercino: The drawings of Guercino in the Collection of Her Majesty the Queen 
at Windsor Castle (Carel van Tuyll), Book Review: 216. Le Guerchin en 
France (Nicholas Turner), Exhibition Review: 652. 


Hats, Frans: Frans Hals (Peter Sutton), Exhibition Review: 67. 

HEé.ion, JEAN: Hélion (Merlin Ingli James), Exhibition Review: 731. 

Hepworth, BARBARA, see MONDRIAN. 

Hetscu, G.F.: Fra Nyklassicisme til Historicisme: Arkitekten G.F. Hetsch (Christine 
Stevenson), Book Review: 218. 

Hircuens, Ivon: Ivon Hitchens (Merlin Ingli James), Exhibition Review: 57. 

Hormann, Hans: Hans Hofmann (Merlin Ingli James), Exhibition Review: 592. 

Hocartu, Wiiuiam: Hogarth’s Graphic Works (David H. Solkin), Book Review: 
798. 

HOoLBEIN THE YOUNGER, Hans: ‘Paternes for phiosioneamyes’: Holbein’s portraiture 
reconsidered (Maryan Ainsworth), 173. Holbein’s miniature of Jane Pember- 
ton: a further note (Lorne Campbell), 213. 

Homer, WinsLow: The identity of Winslow Homer’s ‘mystery woman’ (Henry 
Adams), 244. 


Iconocrapny, see CEZANNE. 

ImpREssIONIsM: Impressionism: art, leisure, and Parisian Society (Alan Bowness), 
Book Review: 276. 

INDEPENDENT Group, THE: Postwar Britain and the aesthetics of plenty (Anne 


Massey), Exhibition Review: 284. 

Inp1a: An Imperial Vision. Indian Architecture and Britain’s Raj (Jeremy Melvin), 
Book Review: 585. Continuity, controversy and change since 1850 the tradition 
of Indian architecture (Jeremy Melvin), Book Review: 585. The Indian 
Metropolis. A view toward the west (Jeremy Melvin), Book Review: 585. 

IsLamic Art: Content and context of visual arts in the Islamic world (papers from a 
colloquium in memory of Richard Ettinghausen, 1980) (Basil Gray), Book 
Review: 363. Arte veneziana e arte islamica. Atti del primo simposio 
internazionale sull’arte veneziana e l’arte islamica (J.M. Rogers), Book Review: 
576. 

Travian Parntine: Art in the making: Italian painting before 1400 (Carl Brandon 
Strehlke), Exhibition Review: 146. La peinture du Duecento en Italie centrale 
(Julian Gardner), Book Review: 497. 

Ivory RELIEFS: An English ivory tabernacle wing of the thirteenth century (Paul 
Williamson), 863. 


Jaronisme: Hidden impressions: Japonisme in Vienna 1870-1930 (Toshio 
Watanabe), Exhibition Review: 510. 

JeweELLery: Ancestral Jewels (Geoffrey Munn), Book Review: 368. 

JoAo V or PortuGat: Giovanni V di Portogallo e le sue committenze nella Roma 
del XVIII secolo (La pittura a Mafra, Evora, Lisbona) (Angela Delaforce), 
Book Review: 137. 

Jouns, Jasper: The Drawings of Jasper Johns (Charles Haxthausen), Exhibition 
Review: 734. See also DANCE. 

Joncewinck, JAcgugs and The collection of Niclaes Jongelinck: I. ‘Bacchus 
and the Planets’ by Jacques Jongelinck (Iain Buchanan), 102. See also BRUEGEL 
THE ELDER, PIETER. 


Keyser, Tuomas pe: A double portrait by Thomas De Keyser in the National 
Gallery of Victoria (Emma Devapriam), 710. 

Kincston Lacy, see SPANISH ART, Mazo. 

Kee, Paut: Paul Klee, Das Schaffen im Todesjahr (Richard Verdi), Exhibition 
Review: 894. 

Kurt, Gustav: Gustav Klimt. Die Zeichnungen 1878-1918. Band IV: Nachtrag 
(Peter Vergo), Book Review: 726. 

Knicut, JOHN, see GrULLAUME. 

Koxoscuka, Oskar: Oskar Kokoschka, the late work 1953-1980 (Merlin Ingli 
James), Exhibition Review: 592 

Kusama, Yayor: Yayoi Kusama: a retrospective (Lynne Cooke), Exhibition Review: 


162. 


Lamerr, Paut DE: Paul de Lamerie (Tessa Murdoch), Exhibition Review: 506. 
LanpscaPE: The rhetoric of space. Literary and artistic representations of landscape 


in Republican and Augustan Rome (Andrew Wallace-Hadrill), Book Review: 
36. See also CuurcH, GiFFORD, CEZANNE, LATIN AMERICA. 

Lanpy, Micuae.: Building One: Michael Landy (Richard Shone), Exhibition 
Review: 426. 

Latin America: Tropical Renaissance: North American Artists Exporing Latin 
America, 1839-1879 (Carol Troyen), Book Review: 582. 

Le Brun, CHARLEs, see Louis XIV. 

Le Brun, CuristoPuer: Christopher Le Brun (Bryan Robertson), Exhibition Review: 
228. 

Le Sueur, Eustacue: Eustache Le Sueur (1616-1655) (Dean Walker), Book Review: 
41. 

Lécer, FERNAND: Léger in Milan and Villeneuve d’Ascq (Sophie Bowness), Exhi- 
bition Review: 598. 

LENINGRAD, see St PETERSBURG. 
Leonarpo pA Vincr: Léonard de Vinci: Draperies (David Scrase), Exhibition 
Review: 151. Leonardo’s drapery studies (Keith Christiansen), Letter: 571. 
Lievens, JAN: Jan Lievens 1607-1674. Prenten & Tekeningen/Prints and Drawings 
(Martin Royalton-Kisch), Book Review: 131. 

LOMBARD AND PIEDMONTESE SCHOOLS, see COLLECTIONS, PuBLIC, MILAN, BRERA. 

Lomi, AurELIo: Aurelio Lomi: Maniera e innovazione (Giovanna Perini), Book 
Review: 640. 

Lonpon, CourtauLp InstrrutEe: The Warburg and Courtauld Institutes (Editorial), 
459. 

Lonpon, Sr Paut’s CaTHEDRAL: J.H. Mansart, Sir Christopher Wren and the 
dome of St Paul’s Cathedral (John Summerson), Book Review: 32. 

Lonpon, WarsBurG Institute: The Warburg and Courtauld Institutes (Editorial), 
459. 

Louis XIV: L’Inventaire Le Brun de 1683. La collection de Louis XIV. (Notes et 
Documents des Musées de France, no. 17) (Richard Beresford), Book Review: 
578. 


Ma ter, Joun: (Editorial), 307. Bibliography of principal writings, 360. 

MatvasiA, CarRLo CESARE: Malvasia’s connexions with France and Rome 
(Giovanni Perini), 410. 

Manet, Epouarp: Two notes on Manet (E.D. Lilley), 266. 

Mansarr, J.H., see Lonpon, St Paut’s CATHEDRAL. 

Mansuip, Pau: (Henry Adams), Book Review: 46. 

ManrTUuA, see PISANELLO. 

Manuscripts: Two East Anglian Picture Books. Middeleeuwse Miniaturen uit de 
Noordelijke Nederlanden (Catherine Reynolds), Exhibition Review: 230. A 
facsimile of the Helmingham Herbal and Bestiary and Bodleian MS. Ashmole 
1504 (Robert Scheller), Book Review: 421. Medieval and Renaissance Manu- 
scripts in New Zealand Collections (J,J.G. Alexander), Book Review: 719. 
Medieval and Renaissance Manuscripts in the Walters Art Gallery, volume I, 
France 875-1420 (J.J.G. Alexander), Book Review: 719. See also St GALL. 

Maps, see TAPESTRIES. 

Marc, Franz: Franz Marc. Zeichnungen und Aquarelle (Charles W. Haxthausen), 
Exhibition Review: 158. 

Marocuett!, Carto: Carlo Marochetti and the Glasgow Wellington memorial 
(Philip Ward-Jackson), 851. 

Martinez DEL Mazo, Juan Bautista, see Mazo. 

Masaccio: Masaccio; ‘Pittura di luce’ (Keith Christiansen), Exhibition Review: 
736. 

Masson, ANDRE: André Masson (Merlin Ingli James), Exhibition Review: 157. 

Mazo, JuAN Bautista MarTiNEz DEL, ‘Las Meninas’ at Kingston Lacy (Enriqueta~ 
Harris), 125. 

Mepats: A catalogue of the French medals in the British Museum. Vol. II: 1600- 
1672 (Jean Baptiste Giard), Book Review: 41. 

Mepic! PorceELatn, see CERAMICS. 

MELEnpEz, Luis: The provenance and patronage of Luis Meléndez’s Aranjuez still 
lifes (Janis A. Tomlinson), 85. 

MeEnzEL, Avo.pu: Adolph Menzel (1815-1905). Master Drawings from East Berlin 
(Marsha Morton), Exhibition Review: 814. 

Merz, Marto: Mario Merz (Lynne Cooke), Exhibition Review: 64. 

Meratwork: “The work of angels’: masterpieces of celtic metalwork (James 
Graham-Campbell), Exhibition Review: 223. The glory of the goldsmith: 
magnificent gold and silver from the Al-Tajir collection (Shirley Bury), Exhi- 
bition Review: 226. See also CoLLEctions, Pusiic, Lonpon, THE British Museum. 

MICHELANGELO: A copy of a lost drawing by Michelangelo (Howard Coutts), 
Letter: 215. Michelangelo e la Sistina. La tecnica, il restauro, il mito (Caroline 
Elam), Exhibition Review: 434. 

MIcHELINO DA Besozzo: Catarino Veneziano and Michelino da Besozzo: two new 
attributions in Prague (Robert Gibbs), 484. 

Mupp_e aces: The survival of Roman antiquities in the middle ages (P. Seiler), 
Book Review: 496. 

Miro, Joan: Miré and the ‘siurells’ (Nicholas Watkins), 90. 

Mo a, Pier Francesco: Pier Francesco Mola 1612-1666 (Hugh Brigstocke), Exhi- 
bition Review: 61. 

Monprian, Pier: Mondrian in London: letters to Ben Nicholson and Barbara 
Hepworth (Sophie Bowness), 782. 

Monet, CLaupE: Monet in the 90s: The Series Paintings (Eugenia Parry Janis), 
Exhibition Review: 887. 

More. 1, GIOVANNI, see DRAWINGS, OLD MASTER. 

Mino er, Orro: [Miindler’s travel diaries] (Burton B. Fredericksen, Carol Togneri 
Dowd and Jaynie Anderson), Letter: 31. 


SUBJECT INDEX 


MuNoz, Juan: Juan Munoz (Tim Marlow), Exhibition Review: 144. 


Nass, Tue: The Nabis and others (Stuart Preston), Exhibition Review: 654. 

NEO-CLASSICISM, see ARCHITECTURE. 

NETHERLANDISH PAINTING: The Thyssen-Bornemisza Collection, Early Netherlandish 
Painting (Lorne Campbell), Book Review: 137. Tempest and shipwreck in 
Dutch and Flemish art (Margarita Russell), Book Review: 423. See also 
BruGEs, FLEMISH PAINTING, FRAMES. 

New ZEALAND Art: (Mark Stocker), Exhibition Review: 441. 

NIicHOLson, BEN, see MONDRIAN 

Nicuotson, (Richard Shone), Exhibition Review: 426. 

Nowanpb, Kennetu: (David Anfam), Exhibition Review: 66. 


Op Master Paintincs AND Drawins: London, Old Master shows (David 
Ekserdjian), Exhibition Review: 498. London, Old Master painting exhibitions 
(David Jaffé), Exhibition Review: 591. Paris, Old Master paintings and draw- 
ings (Duncan Bull), Exhibition Review: 806. 

ORNAMENT, see GOLD Fort Decoration, DeEsiGn. 

Orrosont, CARDINAL, see Rome, S. MARIA MAGGIORE. 


Paxtanio, Anprea: Andrea Palladio: Scritti sull’architettura (1554-1579) (Bruce 
Boucher), Book Review: 215. 

Pata IL Giovane: 1548-1628, Disegni e dipinti (W.R.Rearick), Exhibition Review: 
292. 

PALMER, SAMUEL: A water-colour by Samuel Palmer of Donati’s Comet (Roberta 
J.-M. Olson), 795. 

Paris: The Statues of Paris: an Open Air Pantheon — the History of Statues to 
Great Men (Philip Ward-Jackson), Book Review: 883. 

ParMA, Convent OF S. PAOLO: SUA CUIQUE MIHI MEA: the mottoes in the Camerino 
of Gioanna da Piacenza in the Convent of San Paolo (Charles Dempsey), 490. 
See also COLLECTING. 

Puiuuires, Tom: the portrait works (Richard Shone), Exhibition Review: 51. 

PuotrocrapHy: The Art of Photography 1839-1989 (Valerie Lloyd), Exhibition 
Review: 50. Camera portraits (Richard Shone), Exhibition Review: 51. 
Magnum Photographers (Julian Stallabrass), Exhibition Review: 371. Bauhaus 
Photography (Julian Stallabrass), Exhibition Review: 730. 

Picasso, Paso: Picasso’s ‘Night fishing at Antibes’: a new source (Nina Corazzo), 
99. Re-ordering the Universe. Picasso and anarchism, 1897-1914 (Alexandra 
Parigoris), Book Review: 140. 

PrraNEsI, GIOVANNI Battista: Piranesi and the ‘Dactyliotheca Zanettiana’ (Diana 
Scarisbrick), 413. 

PisANELLO: The Gonzaga of Mantua and Pisanello’s Arthurian Frescoes (Andrew 
Martindale), Book Review: 719. 

PissARRO, CAMILLE: Camille Pissarro (Michael Clarke), Exhibition Review: 428. 

PLayFair, WILLIAM, see ADAM. 

PoL.Lock, JAckson: Jackson Pollock (Jeremy Lewison), Book Review: 644. 

Pontormo: A document for Pontormo’s S. Michele Visdomini altar-piece (David 
Franklin), 487. 

PORCELAIN, see CERAMICS. 

PortuGuEsE ConTemMporary Art: Lisbon: recent exhibitions (Tony Godfrey), 
Exhibition Review: 376. 

PouncInG, see BRUGES, WoRKSHOP PRACTICE. 

Poussin, see CEZANNE. 

Pozzo, Cassiano Dat: The Dal Pozzo collection again: the inventories of 1689 and 
1695 and the family archive (Donatella L. Sparti), 551. 

PRAGUE, SCHOOL oF: painting at the Court of Rudolf II (Eliska Fucikova), Book 
Review: 40. 

Pre-RAPHAELITEs: painters and patrons in the North East (Judith Bronkhurst), 
Exhibition Review: 55. English Pre-Raphaelitism and its Reception in America 
in the Nineteenth Century (Lee M. Edwards), Book Review: 800. 

PrinTMAKING: Avant-garde British Printmaking 1914-1960 (Jeremy Lewison), 
Exhibition Review: 889. See also Cassatt, MARY. 

PuGET, PIERRE see CEZANNE, PAUL. 

Puan, A.W.N.: Pugin, an annotated critical bibliography, Book Review: 422. 


Rapuae: Raphael’s Heliodorus vault and Michelangelo’s Sistine ceiling: an old 
controversy and a new drawing (Sylvia Ferino-Pagden), 195. The vault of the 
Stanza d’Eliodoro (Tom Henry and Nicole Dacos), 571. 

Reatism: Nineteenth-Century Realist Art (Gabriel P. Weisberg), Book Review: 
276. 

Remsranpt: Een gloeiend palet. A glowing palette. Paintings of Rembrandt and 
his school; Peintres rembranesques au Louvre; Rembrandt et son école, dessins 
du Musée du Louvre; The drawings by Rembrandt and his school in the 
Museum Boymans-van Beuningen (Martin Royalton-Kisch), Book Review: 
131. An unknown assistant in Rembrandt’s workshop in the early 1660s (J. 
Bruyn), 715. 

Reni, Guipo: Guido Reni: a review reviewed (Stephen D. Pepper), Exhibition 
Review: 219. A new altar-piece by Guido Reni (Arabella Cifani and Franco 
Monetti, with D. Stephen Pepper), 634. 

RicuTerR, GERHARD: Gerhard Richter 1988-1989 (Roger Bevan), Exhibition Re- 
view: 161. 

Rosert, Husert: Hubert Robert (Katie Scott), Book Review:.500. Hubert Robert 
et la Révolution (Katie Scott), Book Review: 500. 

ROEsTRAETEN, PIETER VAN: Pieter van Roestraeten and the English ‘vanitas’ 


(Lindsey Bridget Shaw), 402. 


— 


Roman Antiquities: The survival of Roman antiquities in the middle ages (P. Seiler), 
Book Review: 496. 

Rome, S. Maria Macciore: Illuniinations of S. Maria Maggiore in the early 
Settecento (Steven F. Ostrow and Christopher M.S. Johns), 528. 

Rossett1, DANTE GABRIEL: (Alastair Grieve), Book Review: 279. 

Rossi, VINCENZO DE’: A bronze group of the Rape of Proserpina at Cliveden House 
in Buckinghamshire (Antonia Bostrém), 829. 

Rotuxo, Mark: Mark Rothko: subjects in Abstraction (David Anfam), Book 
Review: 502. 

Rovsiiiac, Louis Francois: The construction of Roubiliac’s Shelburne and Argyll 
models (Carol Galvin), 849 “ee also SCHEEMAKERS, PETER. 

Rusens, PeTer Paut: Pietro Paolo Rubens (Michael Jaffé), Exhibition Review: 
657. Rubens: The Artist as Collector (Christopher White), Book Review: 723. 

Rupo tr II, see PRAGUE, SCHOOL OF. 

Ruscua, Epwarp: Edward Ruscha (Marco Livingstone), Exhibition Review: 438. 

Ryper, ALBerT PinxuHam: Albert Pinkham Ryder. Painter of Dreams (Henri 
Dorra), Book Review: 583. 

RysBrack, J.M.: J.M. Rysbrack and a group of East Midlands Commissions (John 
Lord), 866. Two portrait medallions by Michael Rysbrack (M.J.H. Liversidge), 
870. 


Sarvy, Antuony: Anthony Salvin: Pioneer of Gothic Revival Architecture, 1799- 
1881 (Roderick O’Donnell), Book Review: 800. 

Samaras, Lucas: Lucas Samaras: objects and subjects 1969-1986 (Lynne Cooke), 
Exhibition Review: 162. 

SAncHEz CoELLo, ALonso: Alonso Sanchez Coello y el retrato en la corte de Felipe 
II (Rosemarie Mulcahy), Exhibition Review: 665. 

SANCHEZ Corn, JUAN: A newly-discovered still life by Juan Sanchez Cotan (William 
B. Jordan), 96. ; 

SASSOFERRATO, IL (Giovanni Battista Salvi): Giovanni Battista Salvi, ‘il Sassoferrato’ 
(Francis Russell), Exhibition Review: 808. 

Saura, Antonio: ARCO and Antonio Saura (Richard S:.one), Exhibition Review: 
291. 

Savery, Roetant: Roelant Savery. Die Gemalde mit kritischem Ocuvrekatalog 
(An Zwollo), Book Review: 721. 

Savo.po, Giovanni GerRoLamo: Giovanni Gerolamo Savoldo tra Foppa, Giorgione 
e Caravaggio (Alessandro Nova), Exhibition Review: 431. 

ScHEEMAKERS, Peter: Lord Shelburne’s ‘costly fabrick’: Scheemakers, Roubiliac 
and Taylor as rivals (Malcolm Baker), 841. 

Scu1avo, PAoLo, see APOLLONIO DI GIOVANNI. 

Scutpture: Gothic Sculpture in America. I. The New England Museums (Paul 
Williamson), Book Review: 418. Roman Baroque Sculpture, the Industry of 
Art (Robert Enggass), Book Review: 678. Sketches and Bozzetti by American 
Sculptors, 1800-1950 (Henry Adams), Book Review: 884. Laat-gotische 
beeldsnijkunst uit Limburg en grensland (Paul Williamson), Exhibition 
Review: 893. See also: BERLIN SCHOOL oF SCULPTURE, CHINESE SCULPTURE, 
Ivory Rewiers, CoLLectTions PrivaTE, SIENA Cuici SARACINI COLLECTION; 
Paris. 

SEBASTIANO DEL Priomso: A further document for Sebastiano’s Ubeda ‘Pieta’ (Clifford 
M. Brown), 570. 

Serra, Ricuarp: Richard Serra (David Anfam), Exhibition Review: 66. 

SerrE, MicHet: Michel Serre et la peinture baroque en Provence (1658-1733) 
(Richard Beresford), Book Review: 641. 

SEvres, see CERAMICS. 

SrenEsE Parntinc: Notes on ‘Painting in Renaissance Siena’ (Keith Christiansen), 
205. 

Sienac, Paut: New light on Paul Signac’s colour lithographs (Pat Gilmour), 271. 

Smiru, MatrHew: Matthew Smith (Merlin Ingli James), Exhibition Review: 507. 

SPANISH ART AND ARCHITECTURE: Arquitectura del Renacimiento en Espana 
(J.B. Bury), Book Review: 640. El largo siglo XVI: los usos artisticos del 
Renacimiento espanol (J.B. Bury), Book Review: 640. Spanish art and “The 
Burlington Magazine’, Editorial, 83. William Bankes and his collection of 
Spanish paintings at Kingston Lacy (Kathleen MacLarnon), 114. 

Sr GA.t: Psalterium Aureum Sancti Galli: Mittelalterliche Psalterillustration im 
Kloster St Gallen (John Lowden), Book Review: 37. 

Sr Pererssurc: St Petersburg um 1800 (Simon Jervis), Exhibition Review: 744. 

Sruart, James ‘ATHENIAN’: A portrait by James ‘Athenian’ Stuart (Martin Hopkin- 
son), 794. 

Srusss, Georce: George Stubbs: The Complete Engraved Works (Craig Hartley), 
Book Review: 881. 

SuRREALIsM, see DaDa. 

Swiss PAINTING, see COLLECTIONS PuBLIc: GENEVA. 


Tacuiotm, Fiuirpo: Lo Scultore Filippo Tagliolini e la porcellana di Napoli 
(Nicholas Penny), Book Review: 880. 

TapestriEs: The Elizabethan Sheldon tapestry maps (Anthony Wells-Cole), 392. 

Tay.or, RoBERT, see SCHEEMAKERS, PETER. 

TextiLes: Textile conservation and research (Candace Adelson), Book Review: 47. 

Tueory: [How pictures mean] (John Steer), Letter: 415. Rethinking Art History. 
Meditations on a Coy Science (David Carrier), Book Review: 586. 

THORNHILL, JAMEs: Paintings by Thornhill at Chinnor (June Cray), 789. 

THORVALDSEN, BERTEL: Bertel Thorvaldsen (Nicholas Penny), Book Review: 88. 

Trepoto, Giamsattista: The Religious Paintings of Giambattista Tiepolo. Piety 
and Tradition in Eighteenth-century Venice (Catherine Whistler), Book 
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Review: 642. Tiepolo e il Setecento vicentino (Catherine Whistler), Exhibition 
Review: 661. 

Tietz, FERDINAND: Ferdinand Tietz 1708-77. Studien zu Werk, Stil und Ikono- 
graphie (Christian Theuerkauff), Book Review: 643. 

TiscHBEIN THE ELDER, JOHANN Hernricu: Johann Heinrich Tischbein the Elder 
(Alex Potts), Exhibition Review: 375. 

Tit1an: (Jennifer Fletcher), Exhibition Review: 740. 

TWENTIETH-CENTURY ArT: London, selected recent exhibitions (Richard Shone), 
144, 


Unrian pantine: La pittura umbra dal duecento a primo cinquecento (Carl 
Brandon Strehlke), Book Review: 574. 


Vatpés Lean JuAN bE: Juan de Valdés Leal (Duncan Kinkead), Book Review: 
137. 

Vases, GREEK: Greek Vases, Lectures by J.D. Beazley (David W.J. Gill), Book 
Review: 495. Beazley Addenda. Additional references to ABV, ARV? and 
Paralipomena (David W.J. Gill), Book Review: 495. Athenian Red Figure 
Vases. The Classical Period. A Handbook (David WJ. Gill), Book Review: 
495. 

VaTIcAN, STANZA D’ELiopoRO: Raphael’s Heliodorus vault and Michelangelo’s 
Sistine ceiling: an old controversy and a new drawing (Syliva Pagden-Ferino), 
195. The vault of the Stanza d’Eliodoro (Tom Henry), Letter: 571. The Vault 
of the Stanza d’Eliodoro (Nicole Dacos), Letter: 571. 

VeLAzQuez, Dieco: (Enriqueta Harris), Exhibition Review: 286. See also Mazo. 

VELDE, Bram VAN: Bram van Velde (Merlin Ingli James), Exhibition Review: 156. 

Venice: St Mark’s lion brought down to earth, Editorial: 827. See also IsLamic 
Art, Dress. 

VERMEER: Vermeer and his milieu: a web of social history (Ivan Gaskell), Book 
Review: 724. 


VICENZA, see TIEPOLO. 

ViEN, JOsEPH-MariE: Joseph-Marie Vien. Peintre du Roi (1716-1809) (Richard 
Wrigley), Book Review: 138. 

VIENNESE ART: Hidden impressions: Japonisme in Vienna 1870-1930 (Toshio 
Watanabe), Exhibition Review: 510. 

Vovuet, Simon: A new painting by Vouet in Russia (Vittoria Markova), 632. 

VuILLarRD, Epovarp: The Intimate Interiors of Edouard Vuillard (Belinda 
Thomson), Exhibition Review: 600. 


Waosworrn, Epwarp: Edward Wadsworth 1889-1949 (Richard Cork), Exhi- 
bition Review: 150. 

Wepcwoon: (Howard Coutts), Book Review: 365. (Robin Reilly), Letter: 573. 

WLiérick, Rosert: Robert Wlérick 1882-1944: an anthology of words and images 
(Merlin Ingli James), Exhibition Review: 650. 

Woxs: Photographs, Watercolours, Etchings (Jeremy Lewison), Exhibition Review: 
148. 

Woop, CurisToPpHER: Christopher Wood: The last years (Judith Collins), Exhibition 
Review: 285. 

WREN, CHRISTOPHER: see LONDON, ST PAUL’s CATHEDRAL. Wren and the Invalides 
(Robert W. Berger), Letter: 573. 

Wricut oF Dery, JosEPH: (Nicola Kalinsky), Exhibition Review: 282. 

WrewaeL, Joacuim: A portrait by Joachim Wtewael in the Pushkin Museum, 
Moscow (Xenia S. Egorova), 27. 


Xanro AVELLI, Francesco: Xanto and Ariosto (Timothy Wilson), 321. Xanto’s 
panels (Johanna Lessimann), 346. 


ZENALE, Bernarpo: A ‘Flagellation’ by Bernardo Zenale in Prague (Olga 
Pujmanova), 492. 
Zorn, ANDERS: (John House), Exhibition Review: 58. 
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ILLUSTRATIONS 


WORKS OF ART ATTRIBUTED 


Avam, RoseErT, see CARTER, JOHN, 450, 755. 

Avams, RoBert: Composition with three sculptural forms (British Museum, London), 
890. 

ADANSON, JEAN-BaptisTE: Rat d’Egypte apellé en Arabe Gerbouh (exh. Victoria and 
Albert Museum, London), 226. 

Acost1no pt Giovanni: St Dominic (exh. Chigi-Saracini collection, Siena), 61. 

ALECHINSKY, PrerRE: Illustration for Balzac’s Traité des Excitants Modernes (exh. 
Maison de Balzac, Paris), 158. 

ALGARDI, ALESSANDRO: Virgin and Child (exh. Agnew’s, London), 49. 

ALLEN, Tim: Bass (exh. Serpentine Gallery, London), 509. 

AmBeErG, Apotr: Figure of a bride as Europa, with ten attendants (Victoria and Albert 
Museum, London), 386. 

AMMANNATI, BARTOLOMMEO, after a model by TriBoto: Hercules and Antaeus (formerly 
Villa Reale di Castello, Florence), 835. 

ANGUISSOLA, SOFONISBA: Portrait of Marchese Massimiliano Stampa (Walters Art Gallery, 
Baltimore), 688. 

Ancus, Rita: Fay and Jane Birkenshaw (National Art Gallery, Wellington), 442. 

ANTONELLO DA Messina: Christ at the column (on loan to the National Gallery, 
London), 76. 

ARPINO, CAVALIERE D’, see CESARI, GIUSEPPE. 

ARTSCHWAGER, RICHARD: Organ of cause and effect III (Whitney Museum of American 
Art, New York), 824. 

Astor, DiEco DE, after Et Greco: Sts Peter and Paul (Biblioteca Nacional, Madrid), 
813. 


Baciccio, IL, see GAULLI, GIOVANNI BATTISTA. 

Bacon, Francis: Study for portrait of Van Gogh V (Gemeentemuseum, The Hague), 
304. Double portrait of Lucian Freud and Frank Auerbach (Moderna Museet, Stock- 
holm), 516. 

BainBRIDGE, Eric: More blancmange (Salvatore Gallery, New York), 648. 

BALDESSARI, JOHN: Violent space series: two stares making a point but blocked by a plane (for 
Malevitch) (James Corcoran collection, Los Angeles); Double man and seal (Linda 
and Bob Gersh collection, Los Angeles), 512. 

Ba.punc Grien, Hans: Portrait of the dead Erasmus of Rotterdam (Offentliche Kunst- 
sammlung, Basel), 187, panchromatic photograph and verso, 188. Portrait of 
Caspar Hedio; Head of a sick young girl (Staatliche Kunsthalle, Karlsruhe); Study 
of clothing and a hand (Statens Museum for Kunst, Copenhagen), 190. Portrait of 
Hans Jacob von Morsperg (Staatsgalerie, Stuttgart), 191. Design for a glass painting 
(Staatliche Kunsthalle, Karlsruhe), 193. 

Ba.Lpwin, Gorpon: Vessel from an Inscape (Victoria and Albert Museum, London), 
388. 

BANDINELLI, Baccio, see DENTE, MARCO. 

Bankes, Wiu1am: Plan for hanging the Spanish pictures at Kingston Lacy (Dorset 
County Records Office), 114. 

Barocct, Feperico: The visitation (National Galleries of Scotland, Edinburgh), 903. 

BarTOoLo pi Frept: Come dio cred il mondo (Chiesa della Collegiata, San Gimignano), 
462. 

BARTOLOMMEO, FRA: God the Father with Sts Mary Magdalen and Catherine of Siena 
(Museo Nazionale di Villa Guinigi, Lucca), 476. St Catherine of Siena (Gabinetto 
Disegni e Stampe degli Uffizi, Florence), 483. 

Basait1, MARCO, see VIVARINI, ALVISE. 

BasE.itz, GeorG: Ciao America III (exh. Anthony d’Offay, London), 510. Unittled 
(figures with raised arm) (Scottish National Gallery of Modern Art, Edinburgh), 
612. 

Bassano, Jacopo: The supper at Emmaus (Kimbell Art Museum, Fort Worth), 80. 

Batont, Pompeo: Henry Watkin Dashwood of Kirtlington Park (Colnaghi, London), 
454. 

BauMEIsTER, WILLI: Athlete (Archives Baumeister, Staatsgalerie, Stuttgart), 165. 

Bayer, Hersert: Titel Bauhaus-Zeitschrift Nr. 1 (exh. Cambridge Darkroom), 730. 

BayreE, ANTOINE Louts: Ape riding a gnu (exh. Sladmore Gallery, London), 649. 

Beattie, Basic: First witness (exh. Curwen Gallery, London), 372. 

Beccarumi, Domenico: Meeting at the Golden Gate (S. Maria della Scala, Siena), 594. 
Nativity (S. Maria della Scala, Siena); Adoration of the Child (Museo Civico, 
Pesaro), 595. Descent into limbo (Pinacoteca Nazionale, Siena); Annunciation 
(SS. Martino e Vittoria, Sarteano), 596. J Lupercalt, il culto di Vesta (Martelli 
collection, Florence), 606. 

BECKMANN, Max: Quappi in blue in a boat (Quappi Beckmann collection, New York), 
818. Young men by the sea (Schlossmuseum, Weimar); Argonauts triptych (National 
Gallery of Art, Washington), 896. 

Becas, REINHOLD: After the bath (Kunsthalle, Hamburg), 657. 

Benaw, Hans Sesap: Shishak, an Egyptian pharoah, plundering the Temple of Jerusalem 
(British Museum, London), 345. Jonah cast into the sea (Veste Coburg, Coburg), 
346. 

BEHRENS, PETER: Vase (British Museum, London), 675. 

Beitsy Famity: Decanter (Victoria and Albert Museum), 329. Flask (Ashmolean 
Museum, Oxford); Tumbler (formerly Lazarus collection, Bristol), 330. 

BELL, JoHN ZEPHANIA: Ceiling at Muirhouse House, Granton (exh. Scottish National 
Portrait Gallery), 667.. 


BELLANGE, JACQUES-CHARLES DE: Mocking of Christ (exh. Société Labatut, Paris), 
807. 

BELLINI, GIOVANNI with Tit1an and Dosso Dosst: Feast of the Gods (National Gallery 
of Art, Washington, D.C.), 740. 

BELLoTTO, BERNARDO: Rio di Mendicanti and the Scuola di S. Marco (Accademia, 
Venice); Ponte delle Navi, Verona (Gemialdegalerie, Dresden), 660. Ponte delle 
Navi, Verona (Royal Library, Windsor Castle), 661. 

BEeLLows, GeorcE: Dempsey and Firpo (Whitney Museum of American Art, New 
York), 822. 

Beto, Duarte: Untitled (exh. Pedro e o Lobo, Lisbon), 377. 

BeninG, Smmon: February (Bayerische Staatsbibliothek, Munich), 544. December 
(Bibliothéque royale, Brussels), 545. August (British Library, London), 547. 

BENNEWI1z, DiEDERIK LopEwijx: One of a pair of chestnut-vases (Rijksmuseum, 
Amsterdam), 448. 

Benton, THomas Hart: Poker night (from ‘A Streetcar Named Desire’) (Whitney 
Museum of American Art, New York), 822. 

BEeRcHEM, Cas: A moor presenting a parrot to a lady (Wadsworth Atheneum, Hartford), 
603. 

BERGOGNONE, AMBROGIO: Assumption and Coronation of the Virgin (Brera, Milan); 
St Roch, detail of a fresco (exh. Brera, Milan), 233. 

BERNARD, EmILE: Self-portrait (Musée des Beaux-Arts, Brest), 451. 

Bezz1, GIovANNI FRANCESCO, called IL NosADELLA: Madonna and child enthroned with 
SS. Thomas and Anthony Abbot (exh. Richard L. Feigen, London), 592. 

Brarp, FRAncots-Aucuste: Four o’clock at the Salon (Musée du Louvre, Paris), 296. 

Byt, GutLLauMeE: Composition trouvé (The Flames) (Galerie Thomas collection, 
Munich), 597. 

BINDESBOLL, THORVALD: Dish (Victoria and Albert Museum, London); Photograph 
of the interior of Kobenhavns Lervarefabrik (Bindesboll Archive), 356. Beaker 
(Victoria and Albert Museum, London), 357. 

BissoLo, FRANcEsco: The coronation of St Catherine of Siena (Galleria dell’ Accademia, 
Venice), 479. 

Biake, Wituiam: Night the third, title page, from the Illustrations to Young’s Night 
Thoughts (National Gallery of Victoria, Melbourne), 75. 

BLECHEN, Car.: Waterfalls near Tivoli (Gemaldegalerie SMPK, Berlin); Construction 
of the Devil’s Bridge (Neue Pinakothek, Munich), 810. Park of the Villa d Este at 
Tivoli (Staatliche Museen zu Berlin), 811. 

BLUEMNER, Oscar: Study for Expression of a silktown (Paterson Center) (Whitney 
Museum of American Art, New York), 824. 

BLYENBERCH, ABRAHAM, after: Ben Johnson (National Portrait Gallery, London), 
872. 

Boeckuorst, JAN: Madonna del Rosario (private collection, Italy), 659. 

Bo. TANskI, CurisTIAN: Lycee Chajes (exh. Whitechapel Gallery, London), 380. 

BonNARD, Pierre: La Revue Blanche (exh. Metropolitan Museum of Art, New 
York); Woman with dog (Sterling and Francine Clark Art Institute, Williams- 
town, Mass.); Family scene (exh. Metropolitan Museum of Art, New York), 
294. Landscape with olive trees and a chapel (Fry Collection, Courtauld Institute, 
London), 767. 

BoNNEFOND, JEAN-CLAuDE: Pilgrim being supported by a monk (Musée des Beaux-Arts, 
Lyon), 295. 

Born, JAN: Landscape with hunters (National Gallery of Canada, Ottawa), 602. 

Borrcer, J.F.: Jasperware and gold box (exh. Wartski, London), 747. 

Boucuer, Francois: La Marquise de Pompadour (Fogg Art Museum, Cambridge), 
239. 

Boucuton, GeorcE Henry: God speed! (Rijksmuseum Vincent van Gogh, Amster- 
dam), 540. 

Bouton, MattueEw: Clock, after a design by William Chambers (Hotspur Ltd., 
London), 455. 

Bouts, Dirk: Ecce agnus dei (Alte Pinakothek, Munich), 749. Annunciation (J. Paul 
Getty Museum, Malibu), X-radiograph, 876. 

Braque, Georces: Mandolin (Ulmer Museum, Ulm), 160. Guitar and Programme: 
‘Statue d’ Epouvante’ (private collection), 161. Canephora (Musée National d’Art 
Moderne, Centre Georges Pompidou, Paris), 589. Le peit éclaireur (Musée d’Art 
Moderne, Villeneuve d’Ascq), 805. Still iife with grapes (Phillips Collection, 
Washington), 806. 

Brocue, IGnace: Pleureuse (exh. Musée du Louvre, Paris), 818. 

Brown, Forp Mapox: Entombment of Christ (private collection), 56. The Medway seen 
from Shorn Ridgway, Kent (National Museum of Wales, Cardiff), 752. 

BRUEGEL THE EtpeR, Pieter: Hunters in the snow; Gloomy day (Kunsthistorisches 
Museum, Vienna), 542. Haymaking (National Gallery, Prague); Corn harvest 
(Metropolitan Museum of Art, New York); Return of the herd (Kunsthistorisches 
Museum, Vienna), 543. Spring (Albertina, Vienna), 544. Summer (Kunsthalle, 
Hamburg), 545. 

Burrraco, José: An incrustation, a crack or a worn edge, the colours and the imperfections 
(exh. Benjamin Rhodes Gallery, London), 164. 

Burra, Epwarp: The cabbage patch (Government Art Collection), 145. 

Butuaup, RENE: Vase (Victoria and Albert Museum, London), 387. 

But Ler, RicHarp: Joseph preserved from the sea (Hatfield House, Hertfordshire), 308. 
Sacrifice of Isaac (Hatfield House, Hertfordshire), 309. Heads of four saints (Red 
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House, Moor Monkton, York), 310. St Peter, St Andrew, St James and St John 
(Chapel, Lincoln’s Inn, London), 311. St Philip, St Thomas, St Bartholomew and 
St Matthew (Chapel, Lincoln’s Inn, London), 313, details, 314. 


Caxper, ALEXANDER: Calderberry bush (Whitney Museum of American Art, New 
York), 821. 

CALLIGRAPHIC ForGER, THE: Death of Adonis (formerly Habisch collection, Paris), 
199. 

Ca.tot, Jacques: The Holy Trinity in the tree of life adored by Franciscans (National 
Gallery of Art, Washington), 234. 

Cana.etto: Piazza S. Marco: looking east along the central line (Metropolitan Museum 
of Art, New York); SS. Giovanni e Paolo and the Scuola di S. Marco (private 
collection), 64. Rome: the forum, the Temple of Antoninus and Faustina (collection 
Her Majesty Queen Elizabeth, The Queen Mother), 454. Capriccio with a shrine 
(exh. Walpole Gallery, London), 592. 

Cano, Axonso: Sleeping child; Coronation of the Virgin by the Trinity (National Trust, 
Kingston Lacy), 120. 

CANTARINI, Simone: Apollo (Galleria Estense, Modena), 166. 

CaporALt, BARTOLOMEO: Madonna and Child with saints, the Giustizia Triptych (Galleria 
Nazionale dell’Umbria, Perugia), 469, detail, 470. St Anthony Abbot (Museo 
Civico, Udine); St Sebastian (Federico Zeri collection), 471. St Anthony in glory 
with John the Baptist and the Archangel Raphael (S. Francesco, Montone), 472. 
St Mary Magdalene (Galleria Nazionale dell’Umbria, Perugia), 474. Madonna 
and Child with Sts Francis, Bernardino, Bartholomew and John the Baptist (National 
Gallery, London), 475. : 

CaracGLio, Jacopo after Titian: Annunciation with angels (British Museum), 691. 

Caravacaio: Lute-player (Wildenstein family collection, New York), 4; details, 12, 
16, 18; X-radiograph, 22, details, 23. Lute-player (State Hermitage Museum, 
Leningrad), 9; details 13, 17, 19; detail of X-radiograph, 22. Detail of St 
Catherine of Alexandria (Thyssen-Bornemisza collection, Lugano), 13, 17. 

Caravacoio (after): Lute-player (formerly Duke of Beaufort coll., Badminton), 14. 

CariAnt, GIOVANNI: A young woman with an old man (Hermitage, Leningrad), 685. 

Caro, AnTHony: £100 (Fitzwilliam Museum, Cambridge), 519. 

Carpaccio, VitTorE: St Thomas Aquinas enthroned with saints (Staatsgalerie, Stutt- 
gart), 479. 

Carracci, Lupovico: Annunciation (Pinacoteca Nazionale, Bologna), 616. Annun- 
ciation (private collection, Rome), 619. Annunciation (location unknown), 621. 

CarTER, JoHN: Soup tureen, cover and stand, after a design by Robert Adam 
(National Museum of Wales, Cardiff), 450, 755. 

Cassatt, Mary: The letter; By the pond (exh. Williams College Museum of Art, 
Williamstown), 73. 

CasTIGLIONE, G.B: Adoration of the shepherds (Church of S. Luca, Genoa); Vision of 
St Bernard (S. Maria della Cella e S. Martino, Genoa); Battle of St James against 
the Moors (Oratorio of S. Giacomo della Marina, Genoa), 431. 

Cararino VENEZIANO: Triptych (National Gallery, Prague), 484. Triptych 
(Accademia, Venice), 485. 

CrccareEL.i, Nappo: Annunciate Virgin: (Haboldt & Co., Paris), 807. 

Cesart, Giuseppe, called ‘IL CAVALIERE D’ARPINO’: St Michael vanquishing the rebel 
angels (Stadtische Kunstsammlungen, Freiburg), 29. St Michael vanquishing the 
rebel angels (Art Gallery and Museum, Glasgow), 30. 

CrsariAno, Cesare: Tetrastyle courtyard from 1521 edition of Vitruvius, 494. 

Cézanne, Paut: Les maisons provengales (National Gallery of Art, Washington), 638. 
La Montagne Sainte Victoire (Phillips Collection, Washington), 732. La Montagne 
Sainte Victoire (Metropolitan Museum of Art, New York), 733. 

CHaca_t, Marc: The drunkard (Marcus Diener collection), 747. 

CHAMBERS, WILLIAM, see BoULTON, MATTHEW. 

Cuantrey, Francis: The Duke of Wellington (Royal Exchange, London), 858. 

Cuap cet, Ernest: Vase (Rijksmuseum, Amsterdam), 446. 

Cuase, WiLuiaM Merritt: Self-portrait (Art Association of Richmond, Indiana), 383. 

Curnuty, Date: Davy’s Gray Sea Form Set with Black Lip Wraps (Victoria and Albert 
Museum, London), 388. 

Cuitiipa, Epuarpo: Modulation of space, I (Tate Gallery, London); Jru Zulo (three 
holes) (Kunstmuseum, Bern), 891. Hand study (collection of the artist), 892. 
Cuirico, GiorGio DE: Nature morte évangélique (exh. Galerie Daniel Malingue, Paris), 

903. 

CuocuoL, Joser: Stage design for the Liberated Theatre, Prague (exh. Museum of 
Modern Art, Oxford), 381. 

Cuurcu, Freperic Epwin: Cotopaxi (Institute of Art, Detroit); Storm in the mountains 
(Museum of Art, Cleveland), 71. La Magdalena (National Academy of Design, 
New York); Twilight in the wilderness (Museum of Art, Cleveland), 72. 

Cima DA ConEGLIANO, follower of: St Catherine of Siena (exh. Hazlitt, Gooden and 
Fox, London), 50. 

Crone, JACOPo DI, see JACOPO D1 CIONE. 

CxarA, José: Rhythm (Museu d’Arte Modern, Barcelona), 588. 

Cxern, C.J.B.: Cover of a box (British Museum, London), 341. 

Crovio, Gruio, after MicHELANGELO: Jonah (Art Museum, Rugby School), 435. 

Coape & SeaLy: Candelabrum (National Museum of Wales, Cardiff), 755. 

CoppE, Pieter, see HALs, FRANs. 

Co..ein, Epmunp: Doppelbelichtung (exh. Cambridge Darkroom), 730. 

CoLquuoun, Rosert: Self-portrait (Scottish National Portrait Gallery), 611. 

Cort, Corne.is after FLoris, Frans: Hercules and Diomedes; Hercules and the Lernaean 
hydra; Hercules and Geryon from The Labours of Hercules (Victoria and Albert 
Museum, London), 398. Dialectica (British Museum, London), 548. 

Cort, Corne is, after HEEMSKERK, MAARTEN VAN: Plate 2 from the Parable of the 
Unmerciful Servant (Victoria and Albert Museum, London), 397. 


WORKS OF ART ATTRIBUTED 


Corman, JoHN SELL: Boats at anchor on Breydon Water (Fitzwilliam Museum, Cam- 
bridge), 517. 

Coutinuo, Graga: Untitled (exh. Todd Gallery, London), 510. 

Couture, Tuomas: Le Réaliste (Rijksmuseum Vincent van Gogh, Amsterdam), 
303. 

Craic-Martin, MicHak-: On the shelf (James Hopkins, London), 142; Untitled wall 
drawing (Ulster Museum, Belfast), 143; Metronome (Jacobson Townsely & Co.), 
143. 

Crane, WALTER: Vase (British Museum, London), 676. 

Crawrorp, Ratston: Lobster pots #3 (Whitney Museum, New York), 824. 

Cresp1, GrusEpPE Maria: Woman with a cat (Pinacoteca Nazionale, Bologna), 749. 
Detail of the Olympus ceiling (Palazzo Pepoli, Bologna); Extreme unction (Staat- 
liche Kunstsammlung, Dresden), 897. Sleeping shepherdess (Manning collection, 
New York); Lute-player (Museum of Fine Arts, Boston); St John of Nepomuk 
hearing the confession of the Queen of Bohemia (Galleria Sabauda, Turin), 898. 

Crespin, PauL, and LAMERIE, PAUL DE: The Chesterfield wine cooler (Royal Museum 
of Scotland, Edinburgh), 610. 


Da ov, Armé-JuLEs: Baigneuse se lavant le pied (exh. Connaught Brown, London), 
297. 

Dansy, Francis: View of a lake in Norway before the sun has dissipated the morning mists 
(Fitzwilliam Museum, Cambridge), 517. 

Davumier, Honore: Orchestra stalls (Cincinnati Art Museum), 238. 

Dauzarts, Aprien: Les Portes de Fer (exh. Victoria & Albert Museum, London), 226. 

Davenport, Lan: Untitled matt black (exh. Waddington Galleries, London), 805. 

Davip, Jacqgues-Louts: The wrath of Achilles (Kimbell Art Museum, Fort Worth), 
154. Study for a revolutionary costume: Habit civil des Frangais (exh. Chateau de 
Versailles); Portrait of Antoine Laurent Lavoisier and his wife (Metropolitan Museum 
of Art, New York), 155. 

Decas, Epcar: Dance lesson (Paul Mellon collection, Upperville, Virginia); Compo- 
sitional sketch for Classroom with double bass (Bibliotheque Nationale, Paris); 
Study of a dancer tying her shoe (formerly private collection, Paris); Study of a dancer 
stretching herself (Kimbell Art Museum, Fort Worth), 254. Classroom with double 
bess (Metropolitan Museum of Art, New York), 255. Dancing lesson (Sterling 
and Francine Clark Art Institute, Williamstown, Mass.); Study of a dancer with a 
fan (Metropolitan Museum of Art, New York); Dancer at rest (Museum of Art, 
Philadelphia), 258. Dancer at rest (E. Chausson collection, Paris), 259. Bust 
length study of a dancer (Narodni Musej, Belgrade); Nude dancer holding her head 
(Musée d’Orsay, Paris), 260. Rehearsal (Yale University Art Gallery, New 
Haven), 261. Dancers ascending a staircase (Musée d’Orsay, Paris), 263. Before the 
ballet (National Gallery of Art, Washington), 264. Dancer, arabesque over the right 
leg, left arm%n front (Fitzwilliam Museum, Cambridge), 519. Ballet class (Emil 
G. Bihrle collection), 607. 

Denis, Maurice: Visite @ Cézanne (J.F. Denis collection), 450. La promenade (exh. 
Galerie Huguette Berés, Paris), 654. 

DenTE DA Ravenna, Marco after Baccio BANDINELLI: The massacre of the innocents 
(British Museum, London), 321. 

Derain, Annee: L’Estaque, route tournant (Museum of Fine Arts, Houston), 750. 

DescorrE, Biase: Séll life (Galerie Charles et André Bailly, Paris), 808. 

DrePpENBEECK, ABRAHAM VAN: Risen Christ (private collection, Italy), 659. 

Ditver, Burcoyne: Third theme (private collection), 751. 

Divis, STaNnisLav: What we have I (exh. Galerie Hlavniho MeSta, Prague), 746. 

Domenico pi Bartoto: Madonna of Mercy (Spedale di Santa Maria della Scala and 
Pinacoteca Nazionale, Siena), 210. 

Dominick & Harr: Jug (British Museum, London), 675. 

Doncen, Kees van: Le hussard (Fridart collection); La danseuse indienne (Ellen Melas 
Kyriazi collection), 429. 

Doss, Dosso: Laughter, anger and tears (exh. Palazzo Cini, Venice), 60. See also 
BELLINI, GIOVANNI. 

Dresser, CHRISTOPHER: Crow’s foot decanter or claret jug; ‘Kardofan’ chamber- 
stick; Spouted jug; Aquarian flower pot (exh. Fine Art Society, London), 729. 

Drost, WiLLEM: The good Samaritan (Art Institute of Chicago); The good Samaritan 
(Musée du Louvre), 131. 

Dvusots, AMBROISE: Toilet of Psyche (Pierpont Morgan Library, New York), 235. 

Duccio: Triptych: Virgin and Child with saints (National Gallery, London), 146. 
Annunciation (National Gallery, London), 148. 

Durantino, Guipo, workshop of: Shallow bowl with a scene of Shishak despoiling the 
Temple (Bayerisches Nationalmuseum, Munich); Shallow bowl with a scene of 
Shishak despoiling the Temple (private collection, England), 345. Plate with a 
scene of Jonah cast into the sea (location unknown), 346. 

Durer, ALBRECHT: Erasmus of Rotterdam (Musée du Louvre, Paris), 189. The promen- 
ade (Fitzwilliam Museum, Cambridge), 701. Study of feet (Museum Boymans- 
van Beuningen, Rotterdam), 903. 

Dyce, Wiiiam: Highland ferryman (Aberdeen Art Gallery), 761. Pegwell Bay, Kent — 
a recollection of 5th October 1858 (Tate Gallery, London), 762. Scene in Arran 
(Aberdeen Art Gallery), 763. Man of Sorrows (National Gallery of Scotland, 
Edinburgh), 764. Titzan preparing to make his first essay in colouring (Aberdeen Art 
Gallery), 765. 

Dyck, ANTHONY VAN: King Charles I in armour (Phoenix Art Museum, Arizona), 
681. Copy of ‘Titian and his Mistress’ (British Museum, London); 685. Copy of 
‘Cupid blindfolded by Venus’ by Titian (British Museum, London), 686. Copy of the 
portrait of Cardinal Antoniotto Pallavicini by Titian (British Museum, London), 687. 
Portrait of Prince Rupert of the Palatinate (Kunsthistorisches Museum, Vienna), 
688. Portrait of Margaret Lemon (Institut Néerlandais, Paris), 690. Holy Family 
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with St John the Baptist (Museum Boymans-van Beuningen, Rotterdam), 961. 
Copy of the Ecce Homo by Titian (British Museum, London), 693. Venus and 
Adonis (Harari & Johns Ltd., London), 696. Catherine Manners, Duchess of 
Buckingham (Belvoir Castle, Leicestershire), 700. Venus and Adonis (location 
unknown); Venus and Adonis (British Museum, London), 702. Inigo Jones (Chats- 
worth, Derbyshire), 872. 

Dyck, ANTHONY VAN, workshop of: Ecce Homo (location unknown), 693. 

Dyck, DANIEL VAN DEN: St John the Baptist (Curia Vescovile, Padua), 658. 

DzuBas, FRIEDEL: Diotima (exh. André Emmerich, New York), 439. 


Easriake, Cuartes Lock: Cabinet (H. Blairman & Sons Ltd., London), 456. 

EECKHOUDT, JEAN VAN DEN: ‘Milet’ (exh. Musée, Pontoise), 655. 

EEcKHOUT, GERBRAND VAN DEN: Isaac and Rebecca (Mauritshuis, The Hague), 750. 

Ensor, JAMES SIDNEY: Chinoiseries, coquilles et masques (Fitzwilliam Museum, Cam- 
bridge), 518. 

Ernst, Max: Moonmad (Capricorn Trust collection, New York), 604. My friend 
Pierrot (Capricorn Trust collection, New York), 734. 

Eupuronios: Athletes (Staatliche Museen, Berlin); Hercules struggles with the giant 
Antaeus (Musée du Louvre, Paris), 892. Fight of Hercules, Greeks and Amazons 
(Museo Archeologico, Arezzo), 893. 

EVERDINGEN, CagsAR VAN: Child holding an apple (Canon Hall Museum, Barnsley), 
53. 


Favo’uerse, Lucas: Venus pudica (Fitzwilliam Museum, Cambridge), 519. 

FELIcIANO, Pauto: Stage-real-fake (exh. Graga Fonseca, Lisbon), 376. 

FERRATA, ERCOLE: Bozzetto for the monument to Cardinal Lelio Falconieri in the tribuna of 
S. Giovanni dei Fiorentini, Rome (Fitzwilliam Museum, Cambridge), 519. 

Fitonov, Pave: Untitled; Victoire sur l’éternité (Russian Museum, Leningrad), 599. 
Untitled (Russian Museum, Leningrad), 600. 

FisHER, SANDRA: Red nude (exh. Odette Gilbert, London), 145. 

FLoris, FRANs, see Cort, CORNELIS. 

Francesco pi Giorcio: The Nativity with God the Father surrounded by angels and 
cherubim (Metropolitan Museum of Art, New York and the National Gallery of 
Art, Washington). Madonna and Child (Metropolitan. Museum of Art, New 
York), 212. 

FraNcIA, FRANcIsco, copy after or fake: Virgin and child with an angel (National 
Gallery, London), 236. 

FREED, LEONARD: Haarlem, New York (collection of the artist), 371. 

Freup, Lucian: Two Inshmen in W1] (private collection), 374. 

FriepRIcH, Caspar Davin: Landscape with oak trees and a hunter (exh. National 
Gallery, London), 380. 

FROMENT-MEvrRIcE, Footed bowl (Rijksmuséum, Amsterdam), 
448. 

Frost, Terry: For Lorca (exh. Mayor Gallery, London), 372. 

Fry, Rocer: The orchard or Woman seated in a garden (Fry Collection, Courtauld 
Institute, London), 768. Copy of a self-portrait by Cézanne (Fry Collection, 
Courtauld Institute, London), 769. 

Futton, Hamisu: A seventeen day walk in the Rocky Mountains of Alberta (exh. Albright 
Knox Art Gallery, Buffalo), 440. The pilgrim’s way (collection of the artist); 
Winter nights (Scotland), (Massimo Valsecchi collection, Milan), 441. 


Gaissorovucn, Tuomas: Wooded landscape with a horseman, (exh. Cecil Higgins Art 
Gallery, Bedford), 237. Wooded landscape with herdsmen (exh. Holburne Museum, 
Bath), 667. 

Ga. Vase (Rijksmuseum, Amsterdam), 448. 

Ga LE, Fixes after JONGELINCK, JACQUEs: Saturn; Jupiter; Mars; Sol; Venus; Mercury; 
Luna; Bacchus (British Museum, London), 106, 107, 108. 

GaRDNER, ALEXANDER: Abraham Lincoln and his son Thomas (J. Paul Getty Museum, 
Malibu), 51. 

GaupteR-BrzeEskA, HENRI: Figure (private collection), 874. 

Gaucuin, Paut: letter to the Imperial Senate of Finland (National Archives of 
Finland, Helsinki), 270. 

Gau.ul, Giovanni Battista, called ‘It Baciccio’: The three Maries at the tomb of 
Christ (Fitzwilliam Museum, Cambridge), 520. 

GELDER, AERT DE: Ahasuerus and Haman (Barber Institute of Eine Arts, Birmingham), 
53. 

Guezzi, Prer Leone: Lateran Council (North Carolina Museum of Art, Raleigh), 
532. Clement XI in procession in Piazza S. Pietro (Galleria Nazionale, Urbino), 
583. 

GrampBo.oeona: Fata Morgana (Alex Wengraf Ltd., London), 455. 

Gipson, JoHN: A bacchante distracting a tiger (National Museum of Wales, Cardiff), 
754. 

Giovanni Dt Francesco: Three episodes from the life of St Nicholas of Bari (Casa 
Buonarroti, Florence), 737. 

Giovanni D1 Paoto: Fragmentary scene on the width of St Catherine beseeching Christ 
to resuscitate her mother (Metropolitan Museum of Art, New York); back of the 
panel, 208. The vision of Saint Augustine (Gemaldegalerie, Berlin), 209. The 
creation of the world and the expulsion of Adam and Eve from paradise (Lehman 
Collection, Metropolitan Museum of Art, New York), 460; detail, 461. 

Giunta, Luc’Antonto: Historiated initial from the title page of Pontificale Ritum 
sacrosancte Romane ecclesie, 466. 

Grusto DE’ MENABUOI: Creation of the world (Baptistery, Duomo, Padua), 463. 

Gocu, VINCENT VAN: Portrait of Patience Escalier (private collection); Rijswijksche 
Weilanden en Timmermanswerf (Rijksmuseum Vincent van Gogh, Amsterdam), 
303. Portrait of Joseph Roulin (Museum of Modern Art, New York); Roses 


(National Gallery of Art, Washington), Landscape in Drenthe (Rijksmuseum 
Vincent van Gogh, Amsterdam), 304. 

Gottzius, Henprick: Lot and his daughters (Rijksmuseum, Amsterdam), 77. Vertumnus 
and Pomona (Fitzwilliam Museum, Cambridge), 520. See also SAENREDAM, JAN. 

GonzA zs, Jutio: Head with large eyes (Wilhelm Lehmbruck Museum, Duisburg), 
77. Woman sleeping on the beach (Museu d’Art Modern, Barcelona), 590. Mask of 
Robert in the sun, I (estate of the artist); Head of screaming Montserrat (IVAM, 
Centro Julio Gonzales, Valencia), 650. 

GoruaM ManuracturRING Company: Coffee pot (British Museum, London), 675. 

Gorky, ARSHILE: Standing figure (private collection); Hugging (Thyssen-Bornemisza 
collection, Lugano), 370. 

Gorson, Aaron Harry: Steel mills at twilight (exh. Spanierman Gallery, New 
York), 80. 

GossaERT, JAN, called Masuse: Adam and Eve (Trustees of the Chatsworth Settle- 
ment), 591. 

Goro, Joun: Shotover (exh. John Hansard Gallery, Southampton), 510. 

Goya, Francisco after VELAzQuEz: Las Meninas (British Museum, London), 128. 

Grant, Duncan: Omega design with red figure (Fry Collection, Courtauld Institute, 
London), 771. 

Greco, Ex: Dormition of the Virgin (Library, Syros), 811. Detail of St Luke (Toledo 
Cathedral); Allegory of the Order of the Camaldulenses (Museo del Patriarca, 
Valencia), 812. Holy Family with Sts Anne and John the Baptist (Museo de Santa 
Cruz, Toledo); Holy Family with Sts Anne and John the Baptist (National Gallery 
of Art, Washington), 813. Annunciation (National Gallery, Athens and Hispano- 
American Bank Group, Madrid), 814. See also Astor, Dieco pz, 813. 

Greco, EL, workshop of: Family group (Academy of San Fernando, Madrid), 814. 

Gris, JUAN: Pierrot (National Gallery of Ireland, Dublin), 165. 

Gros, ANTOINE-Jean: Napoleon on the battlefield of Eylau (Museum of Art, Toledo), 
301. 

Guercino: Madonna and child (Kate de Rothschild and Yvonne Tan Bunzl, London), 
455. Landscape with a funeral procession (Fitzwilliam Museum, Cambridge), 518. 
Raising of Lazarus (exh. Musée du Louvre, Paris); St Jerome in the Desert (St 
Laurence, Nogent-sur-Seine); Study for Semiramis at her toilet (Ecole des Beaux- 
Arts, Paris); Head of St Teresa (Palazzo Rosso, Genoa), 653. 


Hazcur, WILLEM VAN: Afelles painting Campaspe in the presence of Alexander the Great 
(Mauritshuis, The Hague), 684. 

Hats, Frans: Portrait of Pieter van den Broecke (Iveagh Bequest, Kenwood), 67. 
Willem van Heythuysen (Alte Pinakothek, Munich); with Prerer Coppe: Corporal- 
ship of Captain Real, known as The Meagre Company (Rijksmuseum, Amsterdam), 
68. Singing girl, Boy playing a violin (private collection, Montreal); copy after 
Hals: The rommel pot player (Kimbell Art Museum, Fort Worth), 69. 

Hamitton, RicHarp; McHA Le, JOHN AND VOELCKER, JOHN: Section of the recon- 
struction of This is tomorrow (exh. ICA Galleries, London), 284. Reaper (g) 
(Tate Gallery, London), 890. 

Harra_, Horace, Charles Samuel Keene (National Portrait Gallery, London), 52. 

Harris IV, Joun: Cup and cover (Fitzwilliam Museum, Cambridge), 519. 

Hassam, Cube: Allies Day, May 1917 (National Gallery of Art, Washington, D.C.), 
668. The island garden (National Museum of American Art, Washington D.C.), 
904. 

HEEMSKERCK, MAARTEN VAN: The brazen serpent (Art Museum, Princeton), 751. See 
also Mutter, H.J. and SapELeER, J. 

HEIDELOFF, KARL von, see RAUCH, CHRISTIAN DANIEL. 

HELION, JEAN: Grande mannequinerie (Musée d’Art Moderne de la Ville de Paris); 
Trombone pour un peintre (Hélion collection, Herencia), 731. 

HENDERSON, Ewen: Form (Victoria and Albert Museum, London), 388. 

Hesse, Eva: Untitled (rope piece) (Whitney Museum of American Art, New York), 
823. 

Hixuier, Tristram: Pylons (Scottish National Gallery of Modern Art, Edinburgh), 
612. 

Hircuens, Ivon: Holbrook Pools (Ist version) (private collection), Terwick Mill no. 8 
midday cloud, Autumn ride no. 2 (private collection), 57. 

Hopexn, Painswick churchyard IT (Private collection), 236. 

Hopexin, Howarp: Moonlight (Fitzwilliam Museum, Cambridge), 518. 

Hork, C.J. vAN DER: Plate (Rijksmuseum, Amsterdam), 448. 

Horer, Cart: Die Gefangenen (Berlinische Galerie, West Berlin), 75. 

Hormann, Hans: Fairy tale; Yellow predominance (exh. Crane Gallery, London), 593. 

Hocartu, Wiiutam: A children’s tea party (National Museum of Wales, Cardiff), 
752. A house of cards (National Museum of Wales, Cardiff), 753. 

HocEnBERG, Frans: Triumphal Entry of Alexander Farnese to Antwerp, engraving, 106. 

Hosein THE YouNGER, Hans: Benedict von Hertenstein (Metropolitan Museum of 
Art, New York), infrared reflectogram, 174. Desiderius Erasmus (Metropolitan 
Museum of Art, New York), infrared reflectogram, 175. Mary Wotton, Lady 
Guildford (St Louis Art Museum, Missouri), infrared reflectogram, infrared 
photograph, macrophotograph, 176. Mary Wotton, Lady Guildford (Kupferstich- 
kabinett der Offentlichen Kunstsammlung, Basel), 177. Simon George (Stadelsches 
Kunstinstitut, Frankfurt-am-Main), 178, infrared reflectograms, 179. Simon 
George (Royal Library, Windsor), 179. Margaret, Lady Butts (Royal Library, 
Windsor); Margaret, Lady Butts (Isabella Stewart Gardner Museum, Boston), 
infrared reflectogram, 181. Portrait of a man (Royal Library, Windsor), 182. 
Elizabeth, Lady Rich (Royal Library, Windsor), 183. Dr John Chambers (Kunst- 
historisches Museum, Vienna), 185. Jane Pemberton (Victoria and Albert 
Museum, London), 213. 

HOoLBEIN THE YOUNGER, Hans, workshop of: Portrait of a man (Metropolitan Museum 
of Art, New York), infrared reflectogram, 182. Elizabeth, Lady Rich (Metropolitan 
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Museum of Art, New York), infrared reflectogram, 184. Erasmus of Rotterdam 
(Offentliche Kunstsammlung, Basel), 189. 

Homer, WinsLow: Shall I tell _your fortune? (private collection, Florida), 244. Young 
girl at a window (New Britain Museum of American Art, New Britain, Conn.); 
Woman peeling a lemon (Sterling and Francine Clark Art Institute, Williamstown, 
Mass.), 245. Reading (Museum of Fine Arts, Springfield, Mass.); Blackboard 
(County Museum of Art, Los Angeles), 246. Fiction (Institute of Arts, Detroit); 
Woman with a porcelain elephant (Albright-Knox Gallery, Buffalo), 247. Waiting 
an answer (on loan to Baltimore Museum of Art); Girl in an orchard (Columbus 
Museum of Art), 248. Waverly Oaks — the shepherdess (location unknown); 
Waverly Oaks (Cooper-Hewitt Museum, New York), 250. The blue boy (Ball 
State University Art Gallery, Muncie, Indiana), 251. Boys in pasture (Museum 
of Fine Arts, Boston), 252. Right and left (National Gallery of Art, Washington, 
D.C.), 669. 

Hopkins, ALFRED: Three vases (Victoria and Albert Museum, London), 359. 

Hsu, TisHAn: Cellular automate (Ford Beckman collection, New Canaan, Conn.), 
899. 

Hurre tL, Bri: Tom Phillips’s studio, Talfourd Road, 52. 


Incrzs, Jean-AucustE-DominiguE: Study of figures (Galerie du Carrousel, Paris), 
807. 

IsENBRANDT, ADRIAEN: Detail from the Mass of St Gregory (Museo del Prado, 
Madrid), 524. Crucifixion (Kunsthalle, Hamburg), 526. Crucifixion (sale, 
Sotheby’s, London, 6th July 1988), 527. 


Jacoro pi Crone: S. Prer Maggiore altar-piece, photomontage reconstruction, detail, 
infra-red detail, 147. 

JeEANRON, Puitippe-Aucuste: The little patriots (Musée des Beaux-Arts, Caen), 295. 

Jove, ARNOLD bE, after Trrtan: Portrait of Cardinal Antoniotto Pallavicini (British 
Museum, London), 687. 

Joun, Aucustus: Portrait of Gwen John (National Museum of Wales, Cardiff), 753. 

Jouns, Jasper: Set for Walkaround Time (exh. Tate Gallery, Liverpool), 54. Tantric 
detail (coll. the artist), 55. Figure 7 (Walker Art Center, Minneapolis), 167. 
Painting with two balls (Solomon & Co Fine Art, New York); Target (Denise and 
Andrew Saul collection); Spring (Robert and Jane Meyerhoff collection), 735. 

Jones, Inico: West front, St Paul’s Cathedral (R.1.B.A. collection, London), 76. 

JONGELINCK, JAcQuEs: Saturn; Jupiter; Mars (Palacio Real, Madrid), 103. Sol; 
Venus; Mercury (Palacio Real, Madrid), 104. Luna (Palacio Real, Madrid); 
Bacchus (Jardin de la Isla, Aranjuez), 105. See also GALLE, Fixirs. 

JoRDAENS, JacoB: Young woman with an old man and a parrot (exh. Harari & Johns 
Ltd., London), 49. 

Joy, Crair: Untitled (exh. Nicola Jacobs, London), 901. 


K ce, WILHELM: Two vases (Victoria and Albert Museum, London), 387. 

KANDLER, J.J.: Armorial candelabrum (Angela Grafin von Wallwitz, London), 
456. 

Katz, ALEx: Grey bow (Muzzoli Gallery of Contemporary Art, Modena), 604. 

Keyser, THomas DE: Frederick van Velthuysen and his wife, Josina (National Gallery of 
Victoria, Melbourne), 712. Frederick van Velthuysen and his son Dirck (Dr Amir 
Pakzad collection, Hannover), 713. 

Kipp, Ricuarp: Backing south-westerly (exh. Mayor Rowan Gallery, London), 236. 
Imminent (exh. Mayor Rowan Gallery, London), 373. 

KIERSTEDE, CorNELIUs: Bowl (Metropolitan Museum of Art, New York), 452. 

Keg, Pau: Museum-like still life (private collection, USA); Angelus militans (Kunst- 
haus, Ziirich); Yellow house IJ (E.W.K. Bern), 895. 

Kxosty, James: Merce Cunningham in Walkaround Time (exh. Tate Gallery, 
Liverpool), 54. 

Knicut, Jonn: Mirror series and Untitled (exh. Witte de With Centre, Rotterdam), 
597. 

Koxoscuka, Oskar: View of London with the Houses of Parliament; Morning and evening 
(exh. Marlborough Fine Art, London), 593. 

KossorF, Leon: Portrait of Chaim (private collection), 374. 

Kupka, FRANTISEK: Amphora, chromatique chaude (Mladek collection), 79. 

Koske, Curisten: View of the square in Kastellet looking towards Kastevolden (National 
Gallery of Scotland, Edinburgh), 611. 


La Hyre, Laurent DE: Christ crucified at the tree of life with monks and nuns (exh. 
Museum of Art, Cleveland), 234. 

La.ique, René: Comb (Rijksmuseum, Amsterdam), 445. 

LamerigE, pve: Inkstand (J. Ortiz-Patifio collection), 449. Wine cistern 
(Hermitage Leningrad); Soup tureen and ladle (J. Ortiz-Patifio collection); 
wine fountain (National Trust, Calke Abbey), 507. See also Crespin, PAuL. 

LanciaAnt, Potiporo: Holy Family with John the Baptist (Musée de Louvre, Paris), 
691. 

Lanpy, Micuak-: Installation view of Market (exh. Building One, London), 805. 

Lawrence, Tuomas: Portrait of Thomas Williams (National Museum of Wales, 
Cardiff), 753 

Le Brun, Cuarves: Man clinging to a rock: study for Moses and the brazen serpent 
(Crocker Art Museum, Sacramento), 235. 

Le Brun, Curistopuer: Silver birch (exh. Nigel Greenwood Gallery, London), 228. 

Le Sueur, Husert: Bust of Edward Herbert, Ist Baron Herbert of Cherbury (National 
Museum of Wales, Cardiff), 754. 

Leacu, Bernarop: Dish (Victoria and Albert Museum, London), 358. 

LeBeau, Curis: Vase (British Museum, London),676. 

LEGER, FERNAND: La femme couchée (Musée National d’Art Moderne, Paris), 300. 


Three women (le grand déjeuner), (Museum of Modern Art, New York), 589. 
Peinture murale, 1” état (private collection, Milan); Composition (Pushkin Museum, 
Moscow), 598. Les deux silex (private collection), 599. 

LEMAIRE, JEAN: Rest on the flight into Egypt (exh. Heim Gallery, London), 591. 

Lemieux, ANNETTE: Ancestral hall (private collection), 899. 

LeMOyNE, JEAN-BaptisTE: Bust of a_young girl (Thos. Agnew & Sons Ltd., London), 
456. 

Leonarpo pa Vinci: Study of drapery for a kneeling figure; Study of drapery on a seated 
figure (Musée du Louvre, Paris), 152. Study of drapery on a seated figure (Fondation 
Custodia, Paris), 153. 

LeWrrt, Sot: Five towers (Whitney Museum of American Art, New York), 824. 

Lipp, Fivippo: St Luke in meditation (Musée des Beaux-Arts, Lille), 153. Madonna and 
Child enthroned with angels and saints (Museo Diocesano, Empoli), 738. 

LGFFEL AND GaBEL: Fork and spoon (exh. Schloss Riegersburg), 452. 

Loo, Louts-MicHEL vAN: The Devin family (Los Angeles County Museum of Art), 
516. 

Lorenzo Monaco: Annunciation (Bartolini Salimbeni chapel, Sta Trinita, Florence), 
39. 

LyereE, J.G. van: Map of the Markgravelei (Staadsarchief, Antwerp), 548. 


Mazstro vet Riccioo: Venetian view (British Museum, London), 297. 

Master OF EtsLoo: A warrior saint (?) (Walker Art Gallery, Liverpool), 893. 
St John the Evangelist (Victoria and Albert Museum, London), 894. 

MASTER OF THE BERGANTINI Bow (attributed): Fragment of a dish (Hermitage, 
Leningrad), 325. 

MASTER OF THE OssERVANZA: Flight into Egypt (formerly collection Major J.R. 
Abbey), 206. The Descent into limbo (Fogg Art Museum, Cambridge); Resurrection 
(Institute of Arts, Detroit), 207. 

PratoveccHio Master: Assumption of the Virgin (Convent of San Giovanni Evan- 
gelista, Pratovecchio), 739. 

Masusg, see GossaERT, JAN. 

McCauon, Co in: Timaru landscape (Hocken Library, Dunedin), 442. 

McHate, Joun: Why I took to the washers in luxury flats (Magda Cordell McHale 
collection, Buffalo), 284. 

MackinTosH, CHARLES RENNIE: Mont Alba (Scottish National Gallery of Modern 
Art, Edinburgh), 612. 

MarFIOLo DA Cremona: Fourth day of creation (Duomo, Milan), 465. 

MacrirTE, RENE: Les amants (exh. Pace Gallery, New York), 453. 

MalILLoL, AristipE: The Mediterranean (Fondation Dina Vierny, Musée Maillol, 
Paris), 588. 

Maxeic-Jongs, Daisy: Jar and cover (Victoria and Albert Museum, London), 387. 

Ma tevicu, Kasimir: Taking in the rye (Stedelijk Museum, Amsterdam), 670. 

Mane ts, Yuri: Mountebanks (exh. Corning Museum of Glass), 382. 

Mansart, JULEs-Haupouin: Design for Les Invalides, Paris (Sir John Soane’s 
Museum, London), 33. 

Mantecna, AnpbREA, attributed to: Virgin and Child (location unknown), 820. 

Marc, Franz: Caliban, a study for The Tempest (Offentliche Kunstsammlung, Basel); 
Two blue foals (private collection), 158. The deer in the forest (Staatliche Graphische 
Sammlung, Munich); Playing dogs (Busch-Reisinger Museum, Cambridge, 
Mass.) 159. 

Marcantonio Raimonpt, see RAIMONDI, MARCANTONIO 

MarcILLAT, GUILLAUME DE: Abraham and the three angels, the sacrifice of Isaac, Facob’s 
ladder and Jacob wrestling with the angel (Cathedral, Arezzo), 571. 

Martescut, MIcHELE: The Grand Canal, Venice (Richard Green, London), 455. 

Marocuetti, Caro: Deuxiéme projet du tombeau de Napoléon, 851. Emanuele Filiberto, 

Duke of Savoy (sold Christie’s, London, 3rd April 1985); Emanuele Filtberto, Duke 
of Savoy (Piazza S. Carlo, Turin), 853. Napoleon I (Armeria Reale, Turin), 854. 
Arabe pleurant son coursier (Musée des Beaux-Arts, Pau), 855. William Bankes? 
(National Trust, Kingston Lacy, Dorset), 856. The Duke of Wellington (private 
collection, France), 857. The Duke of Wellington (Royal Exchange Flags, Glasgow), 
859. Pedestal reliefs from the Glasgow Duke of Wellington, 860, 861, 862. 

Maron, Anton von: Sir Thomas Stapleton (Spink and Son Ltd, London), 454. 

MarTiNEz DEL Mazo, see Mazo. 

Matisse, Henri: Sur /a terrasse (State Pushkin Museum of Fine Arts, Moscow), 302. 

Mazo, Juan Bautista MARTINEZ DEL: Queen Mariana of Spain in mourning (National 
Gallery, London) 109. Las Meninas, after VELAzQuEz (National Trust, Kingston 
Lacy, Dorset), 126. The artist’s family (Gemaldegalerie, Vienna), 129. 

Mazzvout, Giuseppe: St John the Baptist (exh. Chigi-Saracini collection, Siena), 61. 

ME céEnpeEz, Luts: Still life with nuts, apples, pears, boxes of sweetmeats, an earthenware jug 
and a small cask (Museo del Prado, Madrid), 85. Still life with azaroles on a plate, 
cheese, apples and various receptacles (Museo del Prado, Madrid), 87. Still life with 
cantaloupe, figs, a basket and leather wine bag (Museo del Prado, Madrid), 88. 

Me ort1, Fausto: Scultura 12 (Museo Cantonale d’Arte, Lugano), 515. 

MenzeL, Apotpu: Self-portrait; View from the roof of the picture gallery at Sanssouci; 
Moltke’s binoculars; Worker eating (Nationalgalerie, Berlin), 815. 

Merz, Mario: Acceleration — dream, Fibonacci numbers in neon and motorcycle phantom 
(exh. Solomon Guggenheim Museum, New York); Objet cache-toi (Sonnabend 
collection, New York), 65. 

MICHELANGELO: Detail of the Jacob/ Joseph lunette (Sistine Chapel, Vatican), 201. 
Diagram of scaffolding for the Sistine ceiling (Uffizi, Florence), 436. See also 
CLovio, RAPHAEL and VENUSTI. 

MICHELANGELO, after: Christ crucified (Victoria and Albert Museum, London), 215. 

MICHELINO DA Besozzo: Man of sorrows (National Gallery, Prague), 486. Mystic 
marriage of St Catherine (Pinacoteca Nazionale, Siena), 487. 
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MicueE sen, A.: Beaker, designed by Thorvald Bindesboll (Victoria and Albert 
Museum, London), 357. 

Mieris THE ELDER, FRANS VAN: Pictura (J. Paul Getty Museum, Malibu), 228. Self- 
portrait (National Trust, Polesden Lacy), 229. 

MILLals, JOHN Everett: The widow’s mite (The Priory Church, Christchurch), 56. 

Mirroy, Lisa: Lightbulbs (Nicola Jacobs Gallery, London), 648. 

Miro, Joan: Lunar bird (Museum of Modern Art, New York); Solar bird (Art 
Institute of Chicago), 90. Femme (Fundacié Joan Miro, Barcelona); Personnage 
(Private collection), 92, 93. Femme; Le chien (Fundacié Joan Miré, Barcelona), 
95 

MniszecH, Comte ANDRE: Young man (Galerie Charles et André Bailly, Paris), 808. 

Mopic.iant, AMEDEO: Madame G. van Muyden (Museum, Sao Paulo), 606. 

Mota, Pier Francesco: Landscape with a city on a hill and men ploughing the fields 
(Christ Church, Oxford); Venus and Adonis (Victoria and Albert Museum, 
London); Self-portrait, the artist fleeing from an apparition of two monstrous women 
(Private collection, London), 62. 

Monprian, Pier: Composition 1938-39 (Peggy Guggenheim collection, Venice), 784. 
Letter to Barbara Hepworth and Ben Nicholson (Tate Gallery Archive, 
London), 788. 

Monet, Ciaupe: Four poplars (Metropolitan Museum of Art, New York), 167. 
Waterloo Bridge (cloudy day) (Hugh Lane Municipal Gallery of Modern Art, 
Dublin); Poplars (banks of the Epte) (Philadelphia Museum of Art), 887. Grainstack 
(snow effect; overcast day) (The Art Institute of Chicago); Grainstacks (sunset; 
snow effect) (The Art Institute of Chicago), 888. 

Monnot, PierRE Ettenne: John Cecil, 5th Earl of Exeter (Burghley House, Stamford, 
Lincolnshire), 867. 

Mora tes, Luts DE: Christ at the column (National Trust, Kingston Lacy), 116. 

Morimura, YAsumasa: Doublonnage ( Marcel) (collection the artist), 379. Doublonnage 
(Dancer I) (exh. Nicola Jacobs Gallery, London), 666. 

Morris, MAut: Gorse-gold (exh. Francis Graham-Dixon Gallery, London), 373. 

Moser, Koto: Schwigen des Abends (Osterreichisches Museum fiir angewandte 
Kunst, Vienna), 511. 

Moskow!1r1z, Rosert: Untitled (the artist’s collection), 240. 

Mutter, H.J. after MAARTEN vAN HEEMSKERCK: Sanguine Temperament (British 
Museum, London), 111. 

Muncu, Epvarp: Rose Meissner in the Hotel Rihne (exh. Museum of Modern Art, 
Oxford), 77. 

MuNoz, Juan: Dwarf with parallel lines (exh. Lisson Gallery, London), 144. 

MvRriLLo, BaRTOLOME EsTEBAN: An angel (National Trust, Kingston Lacy), 117. 

MouriL1o, BARToLoME EsTeBAN after: Boys eating fruit (National Trust, Kingston 
Lacy), 118. 

MuriL1o, BarTo.omé EsTEBAN studio of: St Rose of Lima (National Trust, Kingston 
Lacy), 119. 

Morray, EvizaBetu: Labyrinth (exh. Mayor Rowan Gallery), 146. 


Napetan, Exe: Tango (Whitney Museum of American Art, New York), 821. 

Nasu, Davin: Three ubus (exh. Musée des Beaux-Arts, Calais), 381. 

Newman, Avis: Lassitude before words (Hirshhorn Museum, Washington D.C.), 237. 

NicHotson, BEN: Painted box (exh. Browse and Darby, London), 145. Ivory (Fitz- 
william Museum, Cambridge), 518. JCJ shed (Victoria and Albert Museum, 
London), 890. 

NicHotson, Witxiam: Sports on SS. Cedric; Glasses (exh. Browse and Darby, London), 
427. 

Nowanp, KENNETH: Morning span (exh. Salander-O’Reilly Galleries, New York), 
66. 

NOSADELLA, IL, see BEzZz1, GIOVANNI FRANCESCO. 


Opwor, J.B.C.: Dish and cover (Al-Tajir collection, London), 227. 

OrverR, HENDRICK TEN: Evening landscape with distant view of Zwolle (University of 
Edinburgh), 53. 

OLDENBURG, Crags: Pancakes, sausages, butter and syrup (exh. Mayor Gallery, London), 
816. 

OuiveE, J.-B.: View of Puget’s birthplace from La Provence artistique et pittoresque, 639. 

Orpunpo, MacDALeneE: Vase (National Museum of Wales, Cardiff), 755. 

Or.ovsky, ALEKSANDR Osipovié: Portrait of Giacomo Quarenghi (Hermitage, Lenin- 
grad), 745. 

OrrENTE, PepRo: Moses and the burning bush; Samson and the lion (National Trust, 
Kingston Lacy), 115. 


Pace, Giovanni Battista: Rest on the flight into Egypt (Andrew Bell collection, 
London), 63. 

PatMA IL GiovaNeE: Three Graces (exh. Museo Civico Correr, Venice); Three Graces 
(Accademia di San Luca, Rome), 292. Portrait of a collector (City Museum and 
Art Gallery, Birmingham), 293. 

Patma Veccuio: Portrait of a_young woman (Kunsthistorisches Museum, Vienna), 
690. 

PALMER, SAMUEL: The rising of the skylark (National Museum of Wales, Cardiff), 752. 
Donati’s comet of 1858 (private collection, London), 796. 

Pao.o VENEzIANO: Triptych (Pinacoteca Nationale, Parma), 485. 

Pao.ozzi, Epuarpo: It’s a psychological fact pleasure helps your disposition (Tate Gallery, 
London), 284. 

PARKER, CorneELia: Thirty pieces of silver (collection of the artist) , 648. 

Pasmore, Victor: Poster for Abstract Paintings, Sculptures, Mobiles (private collec- 
tion), 774. 


Passe, Simon DE: George Villiers, Marquess of Buckingham, engraving, states I, II and 
IV (Ashmolean Museum, Oxford; Fitzwilliam Museum, Cambridge), 699. 
PELLEGRINO Di Mariano: Creation of the world, detail from an illuminated manuscript 

(Fitzwilliam Museum, Cambridge), 466. 

Pepyn, Marten: Ball (Pushkin Museum, Moscow), 28. 

Peress, GiLLEs: Pro-Ayatollah Shariat-madari (collection of the artist), 371. 

PERKINS, CHRISTOPHER: Taranaki (City Art Gallery, Auckland), 442. 

PESELLINO, FRANCESCO: Roma (Hermitage, Leningrad), 739. 

Petirot, JEAN: Jl Gioiello della Vita (S. Maria della Vita, Bologna; on display 
Collezioni comunali d’Arte, Palazzo d’Accursio, Bologna), 410, detail 411. 

Tom, see HuRRELL, BILL. 

Picasso, PaBLo: Night fishing at Antibes (Metropolitan Museum of Modern Art, New 
York), 100. ‘Au bon marché (Ludwig collection, Aachen), 160. Accordionist 
(Solomon R. Guggenheim Museum, New York), 161. Maternity (Bernard 
Picasso collection, Paris), 590. 

PieTRO pi Giovanni D’AmBrocio: The entry of Christ into Jerusalem (Pinacoteca 
Giuseppe Stuard, Parma), 205. 

Pietro Di Pucci pA Orvieto: The creation of the world (Camposanto, Pisa), 467. 

PINCZEHELYI, SANDOR: Spartakiade IT (exh. Galerie Hlavniho MeSta, Prague), 746. 

Piranesi, Giovanni Battista: Preparatory drawing for Plate V of Parere su P Archi- 
tettura (lan Woodner Family Collection, New York), 413. 

PissARRO, CAMILLE: Quai @ Pontoise; aprés la pluie (Whitworth Art Gallery, Man- 
chester), 298. The gleaners (Kunstmuseum, Basel); The pork butcher (Tate Gallery, 
London); The Boieldieu, Rouen, damp weather (Art Gallery of Ontario, Toronto), 
428. 

Pirts, Tuomas: Epergne (ADC Heritage, London), 455. 

PLATTEMONTAGNE, Nico.as DE: Virgin and child (Patrick Perrin, Paris), 808. 

Poce1, Antronro: Vision of St Ignatius of Antioch (exh. Chigi-Saracini collection, 
Siena), 61. 

PoLLAIUOLO, ANTONIO AND Piero: St James with St Vincent and St Eustace (Cardinal 
of Portugal chapel, San Miniato al Monte, Florence), 39. 

Po..ock, Jackson: umber 20 (Museum of Art, University of Arizona), 439. 

Pontormo, JAcopo DA: Deposition (exh. Christ Church Picture Gallery, Oxford), 
237. Madonna and Saints (S. Michele Visdomini, Florence), 488. Madonna and 
Saints (SS. Annunziata, Florence), 489. 

Poussin, Nicoxas: Landscape with the body of Phocion carried out of Athens (The Earl of 
Plymouth, Oakly Park), 732. Landscape with the gathering of the ashes of Phocton 
(Walker Art Gallery, Liverpool), 733. Tancred and Erminia (private collection), 
902. 

Powe _t, Harry J.: Tazza (British Museum, London), 676. 

Pynas, Jacos: Landscape with Mercury and Battus (or Argus?) (private collection), 603. 


Raionn1, Marcantonio, after RAPHAEL: Noah’s thanksgiving after the flood, engrav- 
ing, 198. Abduction of Helen (British Museum, London), 323. 

Ramirez, Feipe: Still life with cardoon and francolin (Museo del Prado, Madrid), 97. 

Ramsay, ALLAN: Hew Dalrymple, Lord Drummore (Scottish National Portrait Gallery, 
Edinburgh), 611. 

RAPHAEL: Noah’s thanksgiving after the flood (Nationalmuseum, Stockholm), 196. 
Noah’s thanksgiving after the flood (Vatican, Rome), 197. Death of Adonis (Ash- 
molean Museum, Oxford), 199. Two winged putti (Nationalmuseum, Stock- 
holm), 200. Study for the Madonna and Child (Albertina, Vienna), 202. God the 
Father appearing to Moses (Ashmolean Museum, Oxford); sheet of studies (Uffizi, 
Florence), 203. After MicHFLANGELO: Two putti (Christ Church, Oxford), 
435. See also Rammonp1, MARCANTONIO; CALLIGRAPHIC ForGER, THE. 

Raucu, CuristiAN DANIEL and HEIDELOFF, KARL von: Model for a monument to 
Diirer (Diirerhaus, Niirnberg), 657. 

RAUSCHENBERG, ROBERT: Satellite (Whitney Museum of American Art, New York), 
823. 

REMBRANDT: Abraham’s sacrifice (Rijksmuseum, Amsterdam), 716. REMBRANDT and 
an assistant: Frederick Rihel on horseback (National Gallery, London), 714. 

REMBRANDT, studio assistant of: Abraham’s sacrifice (Musée Vivenel, Compiégne), 
716. Abraham’s sacrifice (private collection), 717. Peter and John (Museum 
Boymans-van Beuningen, Rotterdam); Six apostles (private collection); Ascension 
(Staatliche Graphische Sammlung, Munich), 718. 

Rent, Gurwo: Vision of St Maurice (S. Maria dei Laghi, Avigliana), 636. 

Renoir, Prerre-Aucuste: La Place Clichy (Fitzwilliam Museum, Cambridge), 520. 
Great bathers (Philadelphia Museum of Art); Installation view of Study of two 
figures (Fogg Art Museum, Cambridge, Mass.) and Study of three figures (private 
collection, Paris), 900. 

Rpacta, Francisco: The Virgin and Child with musical angels (National Trust, Kingston 
Lacy), 123. 

RiBERA, JUSEPE DE: St Mary of Egypt (exh. Harari & Johns Ltd, London), 49. 

RicuTEeR, GERHARD: November; Schwann (1) (exh. Marian Goodman Gallery/Sperone 
Westwater, New York), 162. 

Rig, Lucie: Bowl (Cyril Frankel collection), 748. 

RIEMENSCHNEIDER, TILMAN: Sts Christopher, Eustace and Erasmus (Metropolitan Mu- 
seum of Art, New York), 668. 

Roserts, WiLuiaM: The ballet (Scottish National Gallery of Modern Art), 612. 

Ropart, Tommaso: Stone altar-piece with scenes of the Passion (Cathedral, Como), 
39. 

Ropin, Aucuste: Head of Camille Claudel and left hand of Pierre de Wissant (Musée 
Rodin, Paris), 238. 

ROESTRAETEN, PIETER VAN: Self-portrait, drinking (sale Sotheby’s, London, 2nd July 
1958), 402. Still life with tea things (private collection, The Netherlands); Sill 
life with wine cooler (sale, Christie’s, London, 27th June 1958), 403. Still life with 
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Chinese tea things (Gemaldegalerie, Berlin), 404. Still life with silver candlestick 
(Museum Boymans-van Beuningen, Rotterdam); Stil life with ginger jar and a 
skull (Royal Collection, Hampton Court), 405. Still life with jewellery and casket 
(private collection, England), 406. 

Roupk, JoHAN: Sauce boat (British Museum, London), 676. 

Rossi, VINCENzO DE’: Rape of Proserpina (Cliveden House, Buckinghamshire), 828, 
details, 830, 831. Satyr from the Fountain of Neptune (Piazza della Signoria, 
Florence); Vulcan forging an arrow for Cupid, 836. Paris and Helen (Boboli Gardens, 
Florence), 837. 

Rovautt, Georces: St John the Baptist (Fry Collection, Courtauld Institute, London), 
766. 

Rousiiiac, Louis Francots: Model for the monument to Henry Petty, Ist Earl of Shelburne 
(Royal Museum of Scotland, Edinburgh), 611 and 845. Model for the monu- 
ment to the Duke of Argyll (Victoria and Albert Museum, London), 849. 

Row .anpson, THomas: Farmyard near Witham, Essex (Birmingham Museum and 
Art Gallery), 605. 

Rusens, PETER Pau: Democritus and Heraclitus (Barbara Piasecka Johnson collection, 
Princeton), 657. Madonna and child (private collection, New York), 658. Landscape 
with wagon (Museum Boymans-van Beuningen, Rotterdam), 669. Detail of the 
Equestrian portrait of the Duke of Buckingham (Kimbell Art Museum, Fort Worth), 
698. Catherine Manners, Duchess of Buckingham (Albertina, Vienna), 700. The fall 
of Phaeton (National Gallery of Art, Washington), 751. 

Ruscua, Epwarp: Pontiac Catalinas (Teresa Bjornson collection, Los Angeles); 
Chain and cable (Gerald S. Fineberg collection), 438. Several monograms (Whitney 
Museum of American Art, New York), 823. 

Ryper, ALBERT Pinkuam: The race track (Cleveland Museum of Art), 302. 

RyssBrack, JoHN Micuae.: Daniel Finch, Earl of Nottingham and Winchelsea (private 
collection); Monument to Sir John Newton (Heydour, Lincolnshire); Monu- 
ment io John Welby (Denton, Lincolnshire), 867. Monument to Arabella 
Oxenden (Rockingham, Northamptonshire); Study for the monument to Arabella 
Oxenden (Victoria and Albert Museum, London), 868. Monument to Sir Gilbert 
Heathcote (Edith Weston, Rutland); Monument to John Gay (Westminster 
Abbey, London), 869. Monument to Sigismund Trafford (Tydd St Mary, 
Lincolnshire); Monument to Margaret, Countess of Coningsby (Heydour, 
Lincolnshire), 870. Ben Jonson; Inigo Jones (Broughton Castle, Oxfordshire); 
Monument to Ben Jonson (Westminster Abbey, London); Design for the 
monument to Ben Jonson (Ashmolean Museum, Oxford), 871. 

RyssELBERGHE, THEO VAN: Fillettes en bleu (exh. Musée, Pontoise), 655. 


SavE.er, Agciptus, after Trrtan: Otho (British Museum, London), 680. 

SADELER, J., after Vos, MAARTEN DE: Planetarum Effectus et Eorum In Signis, engraving, 
112. 

SAENREDAM, JAN, after Gotrzius, HENpDRIK: Marriage for earthly love, 28. 

SAFTLEVEN, CorneELIs: Sleeping young man at a table (exh. Katrin Bellinger, London), 
513. 

Sa.LeE, Davin: Sextant in Dogtown (Whitney Museum of American Art, New York), 
822. 

Savi, GIovANNI BATTISTA, see SASSOFERRATO. 

SALviaATI, Francesco: The third and fourth days of creation (Chigi Chapel, S. Maria del 
Popolo, Rome), 466. 

Samaras, Lucas: Box #109 (Denver Art Museum); Chair with reclining curvaceous 
(Martinez Margulies collection), 163. 

SANCHEZ CoELLo, ALonso: Infante Don Carlos (exh. Museo del Prado, Madrid), 
663. Dota Juana de Portugal (Museu de Bellas Artes, Bilbao); Jnfanta Catalina 
Michaela (exh. Museo del Prado, Madrid), 664. Jnfantas Isabel Clara Eugenia and 
Catalina Michaela; Mystic Allegory with St Sebastian and St Bernard (exh. Museo 
del Prado, Madrid), 665. 

SANCHEZ Corn, JUAN: Still life with cardoon and francolin (private collection, USA), 
96. Still life with game fowl, fruit and cardoon (Duquesa de Hernani collection, 
Madrid); Still life with game fowl (Art Institute, Chicago); Still life with quince, 
cabbage, melon and cucumber (Museum of Art, San Diego), 97. 

SASSOFERRATO, IL (GrovANNI Battista Savi): Judith (Monastero di S. Pietro, 
Perugia); Monsignor Ottaviano Prati (Galleria Nazionale d’Arte antica, Rome), 
809. 

Saura, Antonio: Gran Crucifixion (Diputacion, Zaragoza); El perro de Goya (Centro 
Julio Gonzalez, Valencia), 291. 

Savery, Roevant: Landscape with the adoration of the Magi (formerly H. Petschek 
collection, New York); Landscape with the temptation of Christ and view of Prague 
(with P. de Boer B.V., Amsterdam, 1976); Landscape with ruins (Fondation 
Custodia, Paris); Landscape with bathing women and Leda with the swan (sold 
Amsterdam, 1948), 722. 

Savo.po, Giovanni GEROLAMO: Tobias and the angel (Galleria Borghese, Rome), 
299. Transfiguration (Pinacoteca Ambrosiana, Milan); Annunciation (Museo 
Civico, Pordenone), 433. Shepherd with a flute (J. Paul Getty Museum, Malibu), 
434. 

SAxToN, CHRISTOPHER: Dedication page from Aélas (British Museum, London), 
397. 

SCHALKEN, GopFRiED: The wise and foolish virgins (Alte Pinakothek, Munich); The 
recognition of Constance (National Gallery of Ireland, Dublin), 230. 

ScHEEMAKERS, PETER: Monument to Henry Petty, Earl of Shelburne (All Saints, 
High Wycombe, Buckinghamshire), 842. 

Scuerrer, Ary: Faust seeing Marguerite for the first time (Detroit Institute of Arts), 
296. 

ScHIELE, Econ: Reclining woman with green stockings (Galerie St Etienne, New York), 
904. 


ScHINKEL, Kart Friepricu: Cathedral (Staatlichen Schlosser und Garten, Berlin), 
74. 

SCHNABEL, JULIAN: Jacqueline the day after her wedding (collection the artist), 379. 

Scort, Davin: A vintager (exh. National Gallery of Scotland, Edinburgh), 237. 

Scott, WituiaM BELL: The building of the New Castle, 1080 (The Literary and 
Philosophical Society of Newcastle upon Tyne), 56. 

Secers, GERARD: Resurrection (exh. Société Labatut, Paris), 806. 

SERRA, RicHARD: Stern post, Blackmun and Brennan (exh. Pace Gallery, New York), 
66. Cutting device: base plate measure (Museum of Modern Art, New York), 378. 
Afangar (Pace Gallery, New York), 608. 

SEvERINI, Gino: Two pulchinellas (Haags Gemeentemuseum), 513. 

SHELDON, WILLIAM: Fragments of tapestry maps: Worcestershire, 392; Oxfordshire and 
Berkshire (Bodleian Library, Oxford; on loan to the Victoria and Albert Museum, 
London), 393. Panels from Oxfordshire and Berkshire (Victoria and Albert Mu- 
seum, London), 394. Fragment from Gloucestershire (private collection), 395. 
Armorial tapestry woven for Robert Dudley, Earl of Leicester (Victoria and 
Albert Museum, London), 400. 

SHERMAN, Cinpy: Untitled #146 (Whitney Museum of American Art, New York), 
822. 

SIcKERT, WALTER: A conversation piece at Aintree (King George V and his racing manager) 
(Clarence House, London), 450. Queen’s Road Station (Fry Collection, Courtauld 
Institute, London), 768. 

Sicnac, Paux: Les Andelys (William Weston Gallery, London); Soir, colour litho- 
graph, 272. Saint Tropez: le port (National Gallery of Victoria, Melbourne), 
233. 

Si-vaAni, GHERARDO: Design for a fountain and screen wall (Victoria and Albert Mu- 
seum, London), 832. 

Smvon, Francors, after: View of Puget’s birthplace, 639. 

SrriEs, Louris: Hardstone box (Maurice Asprey, London), 454. 

StsLey, ALFRED: La Route de Hampton Court (exh. Lefevre Gallery, London), 449. 

Situ, Davin: Untitled (exh. Knoedler Gallery, New York), 440. 

Smiru, MatrHew: Portrait of Augustus John (exh. Lefevre Gallery, London), 145. 
Model waking (private collection, England); Thoughtful girl — portrait of Meraud 
Guinness (private collection, London), 508. 

Smiru, Tony: Die (Whitney Museum of American Art, New York), 824. 

Smiruson, RoBert: Red sandstone corner piece (Museum of Art, Philadelphia), 378. 

Soperini, Giovan Verrorio: Plan and elevation for a Casino (Galleria degli Uffizi, 


Florence), 834. 
SoLpant, MassimiLiano: Minerva and Hygieia, reverse of a medal (Giovanni Pratesi, 
Florence), 454. 


Souimena, Francesco: Joseph and Potiphar’s wife (exh. Hazlitt, Gooden & Fox, 
London), 591. 

SPENDER, Humpurey: Ben Nicholson (National Portrait Gallery, London), 52. 

STakEL, Nicoas DE: Timberyard (private collection), 819. 

STEEL-Perkins, Curis: Memorial photograph of a young Palestinian, Beirut (collection of 
the artist), 371. 

STEFFESWEERT, JAN VAN: A female saint, probably St Cecilia (St Peter’s Maastricht), 
894. 

Srorr, PAut: Centrepiece of a plateau and dessert stands (Al-Tajir collection, London), 
227. Bowl on a square plinth (Garrard & Co., London), 455. 

STuaRT, JAMEs ‘ATHENIAN’: James Lee (Hunterian Art Gallery, Glasgow), 794. 

Stusss, GeorGeE: Laetitia, Lady Lade (The Royal Collection), 901. See also Woot- 
LETT, WILLIAM. 

Suetin, MikualLovicu: Plaque (British Museum, London),676. 


Taytor, Rosert: Design for a monument to Henry Petty, Earl of Shelburne 
(Taylor Institution, Oxford), 843. 

TENIERS THE YOUNGER, Davin: The Deluge (Spencer Art Museum, Lawrence, 
Kansas), 607. See also TROYEN, JAN VAN. 

Tenner, P.M.: Tureen (Russian State Museum of Ethnography, Leningrad), 745. 

THORNHILL, JAMES: St Peter; St James Major (St Andrew’s Church, Chinnor), 789. 
St Matthew; St Mark; Christ; St Andrew; St Jude; St Thomas; St Philip; St Paul 
(St Andrew’s Church, Chinnor), 790. St Bartholomew; St Mathias; St Simon; 
St James Minor; St Luke; St John (St Andrew’s Church, Chinnor), 791. Saints 
(Dorset County Library, Weymouth), 792. Deposition (St Andrew’s Church, 
Chinnor), 793. 

Tiepo.o, Grampartista: The Continence of Scipio (Villa Cordellina, Montecchio 
Maggiore), 661. Jmmaculate conception (Museo Civico, Vicenza); St Roch and 
St Sebastian (Chiesa parrocchiale, Noventa Vicentina); St John the Baptist 
(Museo Civico, Vicenza), 662. 

TIsCHBEIN THE ELDER, JOHANN HeEtnricu: Self-portrait (exh. Neue Galerie, Kassel), 
375. Death of Anthony (private collection), 376. 

Trt1an: The Vendramin Family (National Gallery, London); Perseus and Andromeda 
(Wallace Collection, London), 681. Woman at her toilet (Musée du Louvre, 
Paris), 684. Detail of Bacchanal of the Andrians (Museo del Prado, Madrid), 
741. Doge Andrea Gritti (National Gallery of Art, Washington); Doge Francesco 
Venier (Thyssen-Bornemisza Collection, Lugano); Allegory (National Gallery, 
London), 742. Self-portrait (Gemaldegalerie SMPK, Berlin); Self-portrait (Museo 
del Prado, Madrid); Judith (Detroit Institute of Arts), 743. See also BELLINI, 
Giovanni; CaRAGLIO, JACOPO; JoDE, ARNOLD DE; SADELER, AEGIDIUS; TROYEN, 
JAN VAN. 

Tosey, Mark: Written over the plains #2 (Art Museum, Seattle), 439. Battle of the 
lights (Whitney Museum of American Art, New York), 823. 

Toorop, JAn:. Self-portrait in studio (Rijksmuseum Vincent van Gogh, Amsterdam), 
303. 


i 

| 


WORKS OF ART ATTRIBUTED 


TouLousE-LautreEc, HENRI DE: Two harlots (National Museum of Wales, Cardiff), 
754. 

Towne, Franats: Ariccia (British Museum, London), 240. 

TREISTER, SUZANNE: Sliding skies (exh. Serpentine Gallery, London), 509. 

TREVELYAN, JULIAN: The tenements of mind (British Museum, London), 890. 

TRIBOLO, see AMMANNATI, BARTOLOMMEO. 

Tricut, ARNT vAN: The Virgin Mary (Rijksmuseum, Amsterdam), 443. 

TROYEN, JAN VAN, after a copy by Tenters after Trrtan: Ecce Homo (Witt Library 
Print Collection, London), 692. 

Tutitio Lomparpo: The coronation of the Virgin (S. Giovanni Crisostomo, Venice), 
482. 

Tura, Cosimo: St George (exh. Palazzo Cini, Venice), 60. 

TURNER OF OxrorD, WiLLIAM: Donati’s comet, Oxford, 7:30p.m., 5th October 1858 (Yale 
Center for British Art, Paul Mellon Collection, New Haven), 796. 

Turner, J.M.W.: Dartmouth Cove (Leger Galleries, London), 455. The Bell Rock 
lighthouse (National Gallery of Scotland, Edinburgh), 609. 


Uc ow, Evan: Curled nude on a stool (Ferens Art Gallery, Kingston-upon-Hull), 
374. 
Urritio, Maurice: Chapelle a Roscoff (City Art Galleries, Manchester), 817. 


V aLckeNBorcu, FREDERIK VAN: Winter (Albertina, Vienna), 546. 

VARNEK, ALEKSANDR GriIGOREVIC: Count Aleksandr Sergevic Stroganov (Russian State 
Museum, Leningrad), 745. 

VEEN, Orro van: Temptation of St Thomas Aquinas; Ex amore adoptio, engravings, 288. 

VeELAzQuEz, Dieco: Camillo Massimi (National Trust, Kingston Lacy, Dorset), 122. 
Las Meninas (Museo del Prado, Madrid), 127. Christ in the house of Martha 
(National Gallery, London); detail from the Virgin bestowing the chasuble on St 
Ildefonso (Museo de Bellas Artes, Seville) , 287. Christ and the human soul (National 
Gallery, London); Temptation of St Thomas Aquinas (Museo Diocesano, Orihuela), 
288. Portrait of a man (private collection, New York); Portrait of a_young man 
(Bayerische Staatsgemaldesammlungen, Munich), 289. Prince Baltasar Carlos 
with a dwarf (Museum of Fine Arts, Boston); Jnfanta Margarita (Kunsthistorisches 
Museum, Vienna), 290. 

VeELAzQueEz, Dieco, after: Cardinal Borja (National Trust, Kingston Lacy, Dorset), 
122. See also Goya, 128 and Mazo, 126. 

VELAzQuEz, DiEco, studio of: Philip IV (Isabella Stewart Gardner Museum, Boston), 
121. 

VELDE THE YOUNGER, WILLEM VAN DE: The English ship ‘Hampton Court’ in a gale 
(exh. Birmingham City Museum and Art Gallery), 54. 

VELDE, BRAM VAN: Still life (private collection); Untitled (exh. Musée d’art moderne, 
Paris); Untitled (private collection), 157. 

Venusti1, MARCELLO: Last Judgment (Museo di Capodimonte, Naples), 437. 

VIANEN, ADAM VAN: Tazza (Rijksmuseum, Amsterdam), 447. 

VIANEN, CHRISTIAN VAN: Ewer and basin (Al-Tajir collection, London), 227. 

VicNneE, GEOFFREY Tuomas: Abdul Samat Khan (exh. Victoria and Albert Museum, 
London), 226. 

Vivarini, ALvisE and Basarit1, Marco: St Ambrose enthroned with saints (Milanese 
Confraternity chapel, Frari, Venice), 39. 

Vos, MAARTEN DE, see SADELER, JAN. 

VovET, Simon: Creusa fleeing Troy (National Gallery of Art, Washington), 79. Creusa 
fleeing Troy (Pierpont Morgan Library, New York), 235. Lovers (private collec- 
tion, Moscow), 632. 

VREDEMAN DE VRIES, JAN: Cartouche from Clemens Perret, Exercitatio Alphabetica 
(Royal Library, Stockholm), 397. Design for a fountain (Victoria and Albert 
Museum, London), 399. Plate from Artis Perspectivae (Victoria and Albert 
Museum, London), 401. 

VREDEMAN DE VRIES, Pau-: Corinthia Gustus (British Library, London), 110. 

VuILLarp, Epouarp: The dressmakers (Josefowitz collection); The yellow curtain (Na- 
tional Gallery of Art, Washington), 600. The seamstress (Yale University Art 
Gallery, New Haven); Woman in blue (private collection), 601. La maison de 
Mallarmé a Valvins (exh. Galerie Huguette Berés, Paris), 654. 


Wanswortn, Epwarp: Bradford: view of a town (private collection); the artist 
painting one of the panels for the Queen Mary (exh. Cartwright Hall, Bradford), 
150. The English Channel (private collection), 151. 


Wats, Gorrrepo: Landscape with Christ and John the Baptist (National Gallery of 
Scotland, Edinburgh), 609. 

WaruoL, Anny: Two portraits of Paul Anka (Museum of Modern Art, San Francisco), 
453. 

WeEpGwoob, JosIAH AND Sons Lrp., see MAKEIG-JONEs, Daisy. 

WEENIX, JAN Baptist: River view with a ferry (Museum of Fine Arts, Montreal), 602. 
Pastoral scene (Haboldt & Co., Paris), 807. 

WEBEL, Peter: Installation of Austria room (exh. Galerie Hlavniho Meéta, Prague), 
746. 

WELLs, REGINALD: Bowl and vase (Victoria and Albert Museum, London), 359. 

WerrF, ADRIAEN VAN DER: Pictura and the liberal arts paying tribute to the Elector Palatine 
Johann Wilhelm and his wife, Maria Anna Louisa (Stadtgalerie, Schleissheim), 
229. 

WERNER, JEAN-JAcQuEs: Secrétaire a abattant (Didier Aaron Ltd., London), 456. 

Wuist.er, J.A.M.: The woolcarders (Hunterian Art Gallery, Glasgow), 817. 

WiuiaMs, Penry: Raphael’s tomb in the Pantheon (Fitzwilliam Museum, Cambridge), 
514. 

WLERICK, RosBert: Jeune fille se coiffant (exh. Bruton Gallery, Bruton), 651. 

Wo trers, PuuipPe: Vase (Rijksmuseum, Amsterdam), 446. 

Wots: Still-life photograph; Heart (exh. John Hansard Gallery, Southampton), 149. 

Woop, CuristroPpHEeR: Mlle Bourgoint (University of Essex, Colchester); Le phare 
(exh. Kettle’s Yard, Cambridge), 285. Dancing sailors, Brittany (Museum and 
Art Gallery, Leicester), 286. 

Woo WILLIAM after Stusss, GeorGE: Shooting, plate IIT; detail of The Spanish 
pointer (Fitzwilliam Museum, Cambridge), 882. 

Wren, CHRISTOPHER: Drawing of St Paul’s Cathedral, south elevation (All Souls 
College, Oxford), 33; detail, 34. Design for a dome for St Paul’s (Dean and 
Chapter of St Paul’s Cathedral, London), 34. Side elevation (Dean and Chapter 
of St Paul’s Cathedral, London); east-west section (Sir John Soane’s Museum, 
London), 35. 

Wricut oF Dersy, JosEPH: Thomas and Mary Gisborne (National Gallery, London), 
164. Peter Perez Burdett and his first wife Hannah (Narodni Galerie, Prague); Sir 
Richard Arkwright (private collection), 282. A philosopher giving that lecture on the 
orrery, in which a lamp is put in the place of the sun (Derby City Art Gallery); A grotto 
by the sea-side in the Kingdom of Naples with banditti; A sunset (Museum of Fine 
Arts, Boston), 283. 

WriGurt, Frank Lioyp: Pair of side chairs (Los Angeles County Museum of Art), 
819. 

WrewaeL, Joacuim: Portrait of a lady (Pushkin Museum, Moscow); Lot and his 
daughters (Hermitage Museum, Leningrad), 27. Joseph and Potiphar’s wife (Mount 
Holyoke College Art Museum, South Hadley), 80. 


Xanrto AVELLI, Francesco: Ruggiero on the Hippogriff (Los Angeles County Museum 
of Art), 321. Orlando and his friends finding the arms of Ruggiero (Fitzwilliam 
Museum, Cambridge), 323. Astolfo in the land of women (British Museum, 
London) Astolfo and the Harpies (Victoria and Albert Museum, London), 324. 
Grifone fighting with the people of Damascus (formerly Pringsheim collection), 325. 
The birth and exposure of Cyrus (formerly Herzog Anton Ulrich-Museum, Bruns- 
wick); Cyrus recognised by Astyages as his grandson; Cyrus at the conquest of Babylon 
(Herzog Anton Ulrich-Museum, Brunswick); The dream of Astyages (Kunst- 
gewerbemuseum Schloss Képenick, Berlin), 347. The seven conspirators swearing 
to kill Horopastes; Xerxes and his soldier defiling the temple of Apolio at Delphi 
(National Museum, Warsaw); The marriage of Darius the Great to the daughter of 
Cyrus (private collection, Italy), 348. Sinon before Priam (British Museum, 
London); The flight of Aeneas and the death of Creusa (Herzog Anton Ulrich- 
Museum, Brunswick), 349. 


ZENALE, Bernarpo: Mocking of Christ (Borromeo collection, Isola Bella); Flagellation 
(private collection, Bergamo), 492. Flagellation (National Gallery, Prague), 
493 (see correction, p.608). Flagellation (National Gallery, Prague), 608. 

Zorn, ANDERS: Breaking waves (exh. Statens Museum for Kunst, Copenhagen); 
Margit (Zorn-Museum, Mora), 58. In the open air (Konstmuseum, Goteborgs); 
Portrait of Emma Zorn (Zorn-Museum, Mora), 59. 

ZuRBARAN, FRANCISCO DE, attributed to: St Augustine (National Trust, Kingston 
Lacy), 124. 

ZuRBARAN, FRANCISCO DE, studio of: Sta Justa (National Trust, Kingston Lacy), 
116. 
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WESTERN WORKS OF ART UNATTRIBUTED 


ANTIQUITIES 


Mosaic panel, probably Roman, first century A.D.(Ronald A. Lee, London), 454. 

Moss agate cameo ofa crouching tiger, Roman. (Private collection, London), 413. 

Fragment of a Roman cameo, agate, 2nd — 4th century A.D. (Content Collection), 
450. 


ARCHITECTURE AND MONUMENTS 


London, St Paul’s Cathedral, elevation, section and designs for the dome, 34, 35. 

Murano, S. Pietro Martire, exterior, 480. 

London, Westminster Abbey, Rose window, north front, before restoration by 
George Gilbert Scott and J.L. Pearson, 792. 

High Wycombe, All Saints Church, interior, 847. 


CERAMICS 


Austrian 


Vase, Vienna, 1815-17 (National Museum of Wales, Cardiff), 756. 
Vase, Vienna, 1822-23 (National Museum of Wales, Cardiff), 756. 


Belgian 
Jug, Bouffioulx, near Charleroi, 1639 (British Museum, London), 673. 


British 

Mug, Southwark delftware, 1631-32 (Victoria and Albert Museum, London), 354. 
Mug, Southwark delftware, 1629 (Nelson Atkins Museum, Kansas City), 355. 
Tankard, Southwark delftware, 1630 (Museum of London), 355. 

Posset pot, Southwark delftware, 1631 (Fitzwilliam Museum, Cambridge), 355. 
Vase in the shape of Cupid resting against a tree, Wedgwood, 365. 

Tyg or Wassail Bowl, Wiltshire, 1702 (Victoria and Albert Museum, London), 


385. 

Pair of candlestick figures, probably West Pans, c.1764-70 (Victoria and Albert 
Museum, London), 386. 

Vase, pedestal and cover, Chelsea-Derby c.1773-80 (Victoria and Albert Museum, 
London), 386. 


Pap boat, Baddeley-Littler factory c.1777-85 (Victoria and Albert Museum, London), 
386. 

Tankard, London, 1703 (British Museum, London), 673. 

Mug, Swinton, Yorkshire (British Museum, London), 674. 

Box and cover, West Midlands, c.1770-90 (British Museum, London), 674. 

Tankard, Fulham, 1800 (British Museum, London), 675. 

Dish and cream tureen, Nantgarw, c.1818-19 (National Museum of Wales, Cardiff), 
756. 

Bowl, Swansea, c.1805 (National Museum of Wales, Cardiff), 756. 


Dutch 


Plate, tin-glazed earthenware, Delft, c.1675-85 (Rijksmuseum, Amsterdam), 447. 


French 


Cane handle, eighteenth century (Musée nationale de Céramique, Sévres), 336. 

Cover of a toilet pot, Saint-Cloud, early eighteenth century (Musée nationale de 
Céramique, Sévres), 336. 

Box and cover, Saint-Cloud, 1732-38 (Musée des Arts Décoratifs, Paris), 337. 

Bowl and cover, Saint-Cloud, early eighteenth century (Musée des Arts Décoratifs, 
Paris), 337. 

Toilet pot, Saint-Cloud, eighteenth century (British Museum, London); Mustard 
pot, Saint-Cloud (private collection), 340. 

Vase, Sévres, 1858 (Rijksmuseum, Amsterdam), 445. 

Faience dish, Conrade factory, Nevers, 1644 (British Museum, London), 673. 

Cup and saucer, Vincennes, ¢.1751-52 (British Museum, London), 673. 

Bust of Voltaire, Sévres, 1768 (British Museum, London), 674. 

Portrait of Henri IV, Paris, Gros-Caillou factory, 1771-72 (British Museum, London), 
674. 

Ice-cream pail, Sévres, 1811-17 (National Museum of Wales, Cardiff), 756. 

Box and cover, Saint-Cloud (Art Market, Paris), 336. 


German 


One of a pair of candelabra, Meissen, eighteenth century (exh. Galerie Lupu, 
Paris), 78. 
Teapot, Meissen, c.1719-20 (National Museum of Wales, Cardiff), 755. 


Italian 


Cruet, Florentine, Medici porcelain, seventeenth century (Victoria and Albert 
Museum, London), 317. 

Ewer, Florentine, Medici porcelain, seventeenth century (Musée Jacquemart-André, 
Paris), 318. 

Oil Jar, Florentine, Medici porcelain, seventeenth century (National Gallery of 
Art, Washington, D.C.), 319. 

Dish, probably Castei Durante, 1503 (Victoria and Albert Museum, London), 384. 

Slipware jar, Tuscan, c.1517 (British Museum, London), 672. 


Dish, Deruta, c.1523-24 (British Museum, London), 672. 
Albarello, Liguria, c.1550-75 (British Museum, London), 672. 
Pilgrim flask, ?Faenza, c.1620 (British Museum, London), 672. 


Spanish 


Siurells, twentieth-century (private collection), 91, 92, 93. 

Dish, Seville, last quarter of the sixteenth century (Victoria and Albert Museum, 
London), 344. 

Dish, probably Seville, first quarter of the seventeenth century (Victoria and 
Albert Museum, London), 344. 


DRAWINGS 


Study of a dragon, Italian, late-sixteenth century (Musée des Beaux-Arts, Lille), 153. 

Portrait of the dead Erasmus of Rotterdam, sixteenth century (Teylers Museum, Haarlem), 
192. 

Vase in the shape of Cupid against a tree (Victoria and Albert Museum, London), 365. 

Sheet of four sketches after Venetian male portraits, Flemish, seventeenth century (British 
Museum, London), 688. 


ENAMELS 


Two boxes with applied gold, eighteenth-century French (British Museum, London), 
342. 


FAKES 


Spur ‘from the field of Agincourt’ (Victoria and Albert Museum, London), 504. 

Intaglio bust of a warrior, probably eighteenth century (British Museum, London), 
504. 

Herm of Dionysos, Roman copy of a Greek original? (exh. British Museum, London), 
504. 

Relief of a Centaur abducting a woman, Roman restored in the eighteenth century (exh. 
British Museum, London), 506. 

Clytie?, Antique bust reworked before 1772 (exh. British Museum, London), 506. 

“Archaic Greek head’, Italian, late-nineteenth century (Staatliche Museen, Berlin), 
623. 

‘Julius Caesar’, Italian, c.1800 (British Museum, London), 624. 

Head of a tetrarch, Italia, c.1970 (British Museum, London), 625. 

‘Skopas head’ , twentieth century (J. Paul Getty Museum, Malibu), 626. 

Kouros, Italian, c.1980 (J. Paul Getty Museum, Malibu), 630. 

Fragmentary Kouros, Italian, c.1980 (J. Paul Getty Museum, Malibu), 631. 


FURNITURE AND WOODWORK 


Barometer in a carved mahogany frame, English, c.1745 (Victoria and Albert 
Museum, London), 408. 

Wall-hangings made into a screen, gilt leather, Dutch, 3rd quarter of the seventeenth 
century (Rijksmuseum, Amsterdam), 

Cabinet on stand, japanned and inlaid softwood, Dutch c.1700 (Rijksmuseum, 
Amsterdam), 445. 

Cupboard, oak and walnut, Dutch, mid-eighteenth century (Rijksmuseum, Am- 
sterdam), 445. 

Sideboard, inlaid coromandel wood, Amsterdam, c.1900 (Rijksmuseum, Amster- 
dam), 446. 

Layette cupboard on stand, oak and walnut, Amsterdam, 3rd quarter of the 
seventeeth century (Rijksmuseum, Amsterdam), 447. 

Mosaic table top, Italian, c.1810 standing on an English base, c.1820 (Mallet at 
Bourdon House Ltd., London), 454. 

One of a set of four bergéres, Russian, early nineteenth century (Antoine Cheneviéres 
Fine Art, London), 456. 

Device, coat of arms and inscriptions for Gioanna da Piacenza’s camerino, Intarsia, 
Italian, sixteenth century (Convent of S. Paolo, Parma), 490. 

Wine cooler, British, c.1773 (National Museum of Wales, Cardiff), 755. 


GLASS 


Flask ‘M.R. 1777’, ?Newcastle-upon-Tyne, eighteenth century (collection of 
J. Charleston), 328. 

Set of cruet bottles, eighteenth-century English (Kunstindustrimuseum, Oslo), 329. 

Decanter, 1762, English, 1762 (Victoria and Albert Museum, London), 329. 

Jug, English, eighteenth century (Victoria and Albert Museum, London), 331. 

Flask, ‘ODM 1776’, Newcastle-upon-Tyne, eighteenth century (location unknown), 
$31. 

Flask ‘E.F. 1783’, Newcastle-upon-Tyne, eighteenth century (Victoria and Albert 
Museum, London), 332. 

Flask ‘E. Seymour, 1780’, Newcastle-upon-Tyne, eighteenth century (Cecil Higgins 
Museum, Bedford), 333. 

Flask ‘M. Davidson’, Newcastle-upon-Tyne, eighteenth century (location unknown), 
334. 

Flask ‘F.L. 1784’, Newcastle-upon-Tyne, eighteenth century (Ashmolean Museum, 
Oxford), 335. 
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WORKS OF ART 


Covered goblet, Saxon, 1733-34 (British Museum, London), 338. 

Relief of The Last Judgement, late-sixteenth century, German (Victoria and Albert 
Museum, London), 351. : 

Casket, late-sixteenth century, German (Victoria and Albert Museum, London), 
351. 

Relief of The Agony in the Garden, Innsbruck, c.1570-90 (Schloss Ambras), 351. 

Relief of The Crucifixion, Innsbruck, c.1570-90 (Schloss Ambras), 351. 

Relief of The Immaculate Conception, Innsbruck, c.1570-90 (Schloss Ambras), 352. 

Relief of The apparition of Christ as a gardener to Mary Magdalen, Innsbruck, c.1570-90 
(Schloss Ambras), 352. 

Beaker and cover containing a Crucifixion, Innsbruck, c.1570-90 (Schloss Ambras), 
352. 

Panel, wheel-engraved with a recumbent lion, Prague, 1620 (Rijksmuseum, Am- 
sterdam), 448. 


MANUSCRIPTS 


Donor before the Virgin, from the Hours of Margaret of Cleves, North Netherlandish, 
fifteenth century (Calouste Gulbenkian Museum, Lisbon), 231. 

The carrying of the Cross, from the Egmont Breviary, North Netherlandish, fifteenth 
century (Pierpont Morgan Library, New York), 231. 

Arrest of Christ, from the Hours of Jan van Amerongen, North Netherlandish, 
fifteenth century (Royal Library Albert I, Brussels) , 232. 

Detail of the Fourth day of creation, Italian, late-thirteenth century (Bibliothéque 
nationale, Paris, lat.657, fol.41r.), 465. 

Detail of the Fourth day of creation, Italian, fourteenth century (Biblioteca Apostolica, 
Vaticana, Rome, Vat.lat.681, fol.96r.), 465. 

St Catherine of Siena, illuminated initial from the Legenda Maior, Italian early-fifteenth 
century (Biblioteca Braidense, Milan), 482. 


METALWORK 


Chalice, Irish, early-ninth century (National Museum of Ireland), 223. 

‘Londesbrough’ brooch, Irish, eighth-ninth century (exh. British Museum, London), 
224. 

Disk, probably a backplate for a handle, Irish, early eighth century (National 
Museum of Ireland, Dublin); Belt buckle (National Museum of Ireland, 
Dublin), 224. 

Chain, pin and bracelet, Pictish, sixth-seventh century (National Museum of Ire- 
land, Dublin), 225. 

Salt, silver, partly gilt, Amsterdam 1618 (Rijksmuseum, Amsterdam), 445. 

Tobacco box, silver, Dutch, second quarter of the eighteenth century (Rijksmuseum, 
Amsterdam), 447. 

Tea-caddy, silver-gilt, Amsterdam 1677 (Rijksmuseum, Amsterdam), 448. 

The Cosway Salt, silver, London, 1584-85 (British Museum, London), 671. 

Livery badge, silver, ?Chester, c.1600 (British Museum, London), 671. 


MUSEUMS AND GALLERIES (Photographs of) 


London, Tate Gallery, Duveen sculpture galleries, 171; British sixteenth- and 
seventeenth-century paintings, 172. 

View of the main hall of the Hamburger Bahnhof, Berlin during the exhibition 
Ethos and Pathos, 656. 

Three figures from the Siegesallee statuary in the Hamburger Bahnhof, 656. 

A corner of the exhibition Abstract Paintings, Sculptures, Mobiles, A.1.A. Gallery, 
London, 1951, 775. 

View of the first studio exhibition, 22 Fitzroy Street, March 1952, 776, 777. Second 
studio exhibition, July 1952, 778, 779. Invitation card and view of the third 
studio exhibition, May 1953, 781, 782. 

View of the Abstract and Concrete exhibition, Lefevre Gallery, London, 1936, 783. 


UNATTRIBUTED 


MUSICAL INSTRUMENTS 


Virginal, late-sixteenth century, South German (Victoria and Albert Museum, 


London), 351. 


PAINTINGS 


Lute-player, Caravaggesque, possibly French (with Edward Speelman Ltd., London, 
1973), 15. 

St Catherine, Tuscan, fourteenth century (Galleria Luigi Bellini & Figli di Mario 
Bellini & C., Florence), 455. 

George Villiers, Duke of Buckingham, English school, seventeenth century (Earl of 
Jersey collection), 698. 


PHOTOGRAPHIC MATERIAL 


Man ina hat, American, c.1855 (exh. High Museum, Atlanta), 167. 
View of the site of Cézanne’s ‘Maisons provengales’ , 638. 


PRINTS 


Title-page from The Common Places . . . of Peter Martyr, London, 1574 (British Library, 
London), 399. St Catherine of Siena, from the frontispiece of Epistole devotissime 
de Sancta Catharina da Siena (Schiede collection, Princeton), 483. 

Engraving of a Roman intaglio gem in the form of a giant, from the Museum 
Worsleyanum, London [1824], 413 

Title-page from T.Buckmaster: A prognostication for M.D.LXXXII (British Library, 
London), 401. 

Diagram of the Thema mundi, from Macrostus: Commentary on the Dream of Scipio, 
464. 

The Hermitage of the Camalduli, from A. MuNoz, Eremi Camaldulensis descriptio, Rome 
[1570], 812. 


SCULPTURE AND CARVING 


Model for a clock face, Sienese, c.1575-1600 (Chigi-Saracini collection, Siena), 60. 

Madonna and Child, oak, Netherlandish, c.1470 (Rijksmuseum, Amsterdam), 443. 

Funerary monument, limestone, Southern Netherlandish, c.1520 (Rijksmuseum, 
Amsterdam), 444. 

Rape of Proserpina, bronze Florentine workshop, c.1565 (Museo Nazionale del 
Bargello, Florence), 833. 


Tabernacle wing, ivory, English, c.1240-50 (Victoria and Albert Museum, London), 


864. 

Tabernacle, ivory, French, c.1320-40 (Victoria and Albert Museum, London), 
864. 

Two tabernacle panels, wood, Norwegian, 1250-70 (Historisk Museum, Bergen), 
865. 


Virgin and child, from the Réldal tabernacle (Historisk Museum, Bergen), 865. 


TAPESTRIES 


October, Netherlandish, sixteenth century (Metropolitan Museum of Art, New 
York), 113. 
Map of Warwickshire, mid-seventeenth century (Warwickshire Museum, Warwick), 


396. 


TORTOISESHELL BOXES 


Tortoiseshell boxes, Neapolitan, first half of the eighteenth century (Halcyon Days, 
London), 454. 


NON-WESTERN WORKS OF ART UNATTRIBUTED 


African 

Reliquary figure, Bakota tribe, Gabon (Fry Collection, Courtauld Institute, 
London), 771. 

Chinese 


Porcelain jug and cover, seventeenth century with early-eighteenth century European 
gilt decoration (Musée du Louvre, Paris), 337. 

Buddhist votive stele, northern Qi dynasty (Bluett & Sons Ltd., London), 456. 

Bodhisattva Guanyin, Tang dynasty, early-eighth century (Eskenazi, London), 651. 

Bodhisattva, Late Tang, ninth-tenth century (Eskenazi, London), 652. 


Costa Rican 


Jaguar-Metate, 300-700 AD (Lin & Emile Deletaille, Brussels), 456. 


Japanese 


Sea-fish, coloured woodcut, last quarter of the nineteenth century (private collection, 
Vienna), 511. 


Comb, nineteenth century (Osterreichisches Museum fiir angewandte Kunst, 
Vienna), 511. 

Horse, porcelain, 1720-40 (Groninger Museum, Groningen), 604. 

Writing box, early seventeenth century (Eskenazi, London), 816. 


Persian 

A page from Firdausi’s Shahnama ( The Book of Kings) (Royal Collection, London), 
426. 

Bowl, earthenware, 10th century (Victoria and Albert Museum, London), 384. 

Peruvian 

Feather mummy-bundle head, c.700-1000A.D. (exh. Thomas Gibson, London), 
666. 

Turkish 

Table, c.1560 (Victoria and Albert Museum, London), 385. 
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BOOKS REVIEWED 


A uone, Jui: Anthony Salvin. Pioneer of Gothic Revival Architecture, 1799- 
1881 (Roderick O’Donnell), 800. 

Anpreotti, Marcuerira: The early sculpture of Jean Arp (Alastair Grieve), 424. 

AUTELLI, Fanny: Pitture Murali a Brera (Evelyn Welch), 575. 


Baecgue, ANTOINE DE: La Caricature révolutionnaire (Neil McWilliam), 581. 

BALAKIAN, ANNA and Rupotr E.: André Breton Today (Roger Cardinal), 
726. 

Barcuam, WiLu1AM L.: The Religious Paintings of Giambattista Tiepolo. Piety and 
Tradition in Eighteenth-century Venice (Catherine Whistler), 642. 

Barker, Nico.as, ed.: Two East Anglian Picture Books. A facsimile of the Helming- 
ham Herbal and Bestiary and Bodleian MS. Ashmole 1504 (Robert Scheller), 
421. 

Bearp, Georrrey: The work of Grinling Gibbons (Donald Findlay), 421. 

Beaz.ey, J.D., ed. Kurz, D.C.: Greek Vases. Lectures by J.D. Beazley (David W. 
Gill), 495. 

BeLcHER, MarGaret: A.W.N. Pugin: an annotated critical bibliography (Roderick 
O’Donnell), 422. 

BoarDMAN, JouN: Athenian Red Figure Vases. The Classical Period. A Handbook, 
(David W. Gill), 495. 

Bora, Grutto: I disegni della collezione Morelli (Chris Fischer), 42. 

Borpes, PHitipPpE AND MICHEL, Récis: Aux Armes et Aux Arts! Les Arts de la 
Révolution 1789-1799 (Helen Weston), 580. 

Bou.ot, CATHERINE; CAYEUX, JEAN DE and Mou in, HELENE: Hubert Robert et la 
Révolution (Katie Scott), 500. 

BrEJON DE LAVERGNEE, ARNAULD: L’Inventaire Le Brun de 1683. La collection de 
Louis XIV. (Notes et Documents des Musées de France, no. 17) (Richard 
Beresford), 578. 

Broun, EvizaBetu: Albert Pinkham Ryder (Henri Dorra), 583. 

BurcKHARDT, JAcos, ed. and trans. Humrrey, Peter: Jacob Burckhardt: the 
altarpiece in Renaissance Italy (Christa Gardner von Teuffel), 38. 

BuyssENs, DANIELLE: Peintures et Pastels de l’ancienne Ecole Genévoise: X VIIe- 


Debut XIXe Siécle (Michael Clarke), 499. 


Carson, STEFANO, see GRUBE, E.J. 

CaroFAano, P., see Crarp1, R.P. 

CarpPENTER, THomas H. and others: Beazley Addenda. Additional References to 
ABV, ARV? Paralipomena (David W. Gill), 495. 

CasTeras, Susan P.: English Pre-Raphaelitism and its Reception in America in the 
Nineteenth-Century (Lee M. Edwards), 800. 

Cayeux, JEAN DE: Hubert Robert (Katie Scott), 500. See also Bouor. 

CazzuLani, ELENA and Srroppa, ANGELO: Maria Hadfield Cosway: Biografia, 
Diari e Scritti della Fondatrice del Collegio delle Dame Inglesi in Lodi, 
(Stephen Lloyd), 799. 

Cuave, Anna C.: Mark Rothko: Subjects in Abstraction (David Anfam), 502. 

CueEca, FERNANDO, see NIETO, VICTOR. 

Crarp1, R.P.; GALazzi M.C. and Carorano, P.: Aurelio Lomi: Maniera e inno- 
vazione (Giovanna Perini), 640. 

Cayton, Tim, see LENNox-Boyp, CHRISTOPHER. 

ComBLEN-SonkEs, MICHELINE: Les primitifs flamands, I. Corpus de la peinture des 
anciens Pays-Bas méridionaux au quinziéme siécle, 14: Le Musée des Beaux- 
Arts de Dijon (Lorne Campbell) , 38. Les primitifs flamands, I. Corpus de la 
peinture des anciens Pays-Bas méridionaux au quinziéme siécle, 15: Les Musées 
de l'Institut de France: Musées Jacquemart-André et Marmottan a Paris, 
Musée Condé a Chantilly (Lorne Campbell), 577. 

ConstaBLe, W.G., revised by Links, J.G.: Canaletto (Francis Russell), 641. 

Cormack, Matco.m: Bonington (Anne Lyles), 797. 

CuraTo.a, GIovANnI, see GRuBE, E.J., 576. 


Dixon, Ros, see LENNOx-Boyb, CHRISTOPHER. 
Downes, Kerry: Sir Christopher Wren: the designs of St Paul’s Cathedral (John 
Summerson), 32. 


Eccensercer, CurisTopH: Psalterium Aureum Sancti Galli: Mittelalterliche 
Psalterillustration im Kloster St Gallen (John Lowden), 37. 

The Thyssen-Bornemisza Collection, Early Netherlandish Painting 
(Lorne Campbell), 137. 

Evenson, Norma: The Indian Metropolis. A view toward the west (Jeremy 
Melvin), 585. 


Faxon, Auicta Craic: Dante Gabriel Rossetti (Alastair Grieve), 279. 

FLuryY-LeMBERG, MeEcHTHILD: Textile conservation and _ research 
Adelson), 47. 

Fotsacu, KjeELp von: Fra Nyklassicisme til Historicisme: Arkitekten G.F. Hetsch 
(Christine Stevenson), 218. 


(Candace 


Foucart, JAcguEs: Peintres rembranesques au Louvre (Martin Royalton-Kisch), 
131. 


Fraser, ANDREW G.: The Building of Old College: Adam, Playfair and the Univer- 
sity of Edinburgh (A.A. Tait), 799. 

FREEMAN, Jup1: The Dada and Surrealist Word-Image (Roger Cardinal), 726. 

Funrinc, Peter: Design into Art. Drawings for Architecture and Ornament, the 
Lodewijk Houthakker Collection (Reinier Baarsen), 885. 

Fuu.er, Peter: Theoria. Art and the Absence of Grace (Michael Podro), 802. 


Gacutcens, Tuomas W.: and Lucanp, JAcgugs: Joseph-Marie Vien. Peintre du 
Roi (Richard Wrigley), 138. 

Gatazzi, M.C., see R.P. 

GILLERMAN, Dororny, ed.: Gothic Sculpture in America. I. The New England 
Museums (Paul Williamson), 418. 

GiLtay, JEROEN: The drawings by Rembrandt and his school in the Museum 
Boymans-van Beuningen (Martin Royalton-Kisch), 131. Een gloeiend palet. 
A glowing palette. Paintings of Rembrandt and his school (Martin Royalton- 
Kisch), 131. 

GoppEeNn, GrorrrEy A.: Encyclopaedia of British Porcelain Manufacturers 
(Terence A. Lockett), 366. 

GorppE, LawrENcE Orto: ‘Tempest and shipwreck in Dutch and Flemish art 
(Margarita Russell), 423. 

GonzALeEz-Paacios, Atvar: Lo Scultore Filippo Tagliolini e la porcellana di 
Napoli (Nicholas Penny), 880. 

Green, Nicuotas: The Spectacle of Nature: landscape and bourgeois culture in 
nineteenth-century France (John House), 801. 

GREENHALGH, MicuHaeEL: The survival of Roman antiquities in the Middle Ages 
(P. Seiler), 496. 

E.J.; CARBONI, STEFANO, and CuraTOLA, GIOVANNI, eds.: Arte veneziana e 
arte islamica. Atti del primo simposio internazionale sull’arte veneziana e 
larte islamica (J.M. Rogers), 576. 

GUILLAUME, JEAN ed.: Les Traités de l’Architecture de la Renaissance: Actes du 
Colloque tenu a Tours (Deborah Howard), 415. 


Ha rer, Joan Uncersa: Félix Fénéon: aesthete and anarchist in fin-de-siécle 
Paris (Elizabeth Cowling), 277. 

HAMEL, CHRISTOPHER DE, see MANION, MARGARET, M. 

Harcrove, June: The Statues of Paris: an Open Air Pantheon — the History of 
Statues to Great Men (Philip Ward-Jackson), 883. 

Hersert, Roserr L.: Impressionism: art, leisure, and Parisian society (Alan 
Bowness), 276. 

HorrMann, KaTHERINE, ed.: Collage. Critical Views (Roger Cardinal), 726. 

Homer, Witu1am I.: Albert Pinkham Ryder. Painter of Dreams (Henri Dorra), 
583. 

Homer, Marte-Ciaupe: Michel Serre et la peinture baroque en Provence (1658- 
1733) (Richard Beresford), 641. 

Humrrey, PETER, see BURCKHARDT. 


Joacim, Haro p, see MonGan, ELIZABETH. 

Jones, Mark: A catalogue of the French medals in the British Museum. Vol. II: 
1600-1672 (Jean Baptiste Giard), 41. 

JORNAES, BJARNE, see Majo, ELENA DI. 


Kanmensky, ALEKsANDR: Chagall. The Russian Years 1907-1922 (John Milner), 
584. 

Kaurman, THomas DaCosta: The School of Prague: painting at the Court of 
Rudolf II (Eliska Fucikova), 40. 

Kecxs, RonaLp G.: Madonna und Kind. Das hausliche Andachtsbild im Florenz 
des 15. Jahrhunderts (Alison Luchs), 498. 

Ke x.y, Atison: Mrs Coade’s Stone (Nicholas Penny), 879. 

KELLy, FRANKLIN: Frederic Edwin Church and the National Landscape (Kenneth 
Neal), 44. 

KestneR, JosEPH A.: Mythology and Misogyny: The Social Discourse of Nineteenth- 
Century British Classical-Subject Painting (Leonée Ormond), 801. 

KirkuaM, Pat: The London Furniture Trade 1700-1870 (Clive Edwards), 798. 

KorNFELD, EBERHARD, see MONGAN, ALICE. 

KUuENZLI, RUDOLFE, see BALAKIAN, ANNA. 

KuURMANN-SCHWARTZ, BricirTe: Franzésische Glasmalereien um 1450: ein Atelier 
in Bourges und Riom (Catherine Reynolds), 363. 

Kurz, D.C., see BEAztey, J.D. 


Lanpav, ELLEN G.: Jackson Pollock (Jeremy Lewison), 644. 

Lanctois, CLaupe: La Caricature contre-révolutionnaire (Neil McWilliam), 581. 

LAVEISSIERE, SYLVAIN, see SCOTTEZ DE WAMBRECHIES, ANNIE, 138. 

Leacu, ELEANOR Winsor: The rhetoric of space. Literary and artistic representations 
of landscape in Republican and Augustan Rome (Andrew Wallace-Hadrill), 
36. 

LeiGHTEN, Patricia: Re-ordering the Universe. Picasso and anarchism, 1897-1914 
(Alexandra Parigoris), 140. 
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BOOKS REVIEWED 


Lennox-Boyp, CuristopHER; Drxon, Ros and Crayton, Tim: George Stubbs: 
The Complete Engraved Works (Craig Hartley), 881. 

Levi, Donata: Cavalcaselle. Il pioniere della conservazione dell’arte italiana, 
(Jaynie Anderson), 43. 

Lewis, Mary Tomkins: Cézanne’s early imagery (Bob Kirsch), 501. 

LiInDEMANN, B.W.: Ferdinand Tietz 1708-77. Studien zu Werk, Stil und Ikono- 
graphie (Christian Theuerkauff), 643. 

Links, J.G., see ConsTaBLe, J.G. 

LuGanp, JAcQuEs, see GAEHTGENS, THomas W. 


MacCusam, Rosert P. and MarTHa Hamivton: The Age of William III 
and Mary II. Power, politics and patronage 1688-1702 (Louise Lippincott), 
580. 

Maerint, Marina: Francesco Fontebasso (1707-1769) (George Knox), 579. 

Manon, Denis and Turner, Nicuotas: The drawings of Guercino in the Collection 
of Her Majesty the Queen at Windsor Castle (Carel van Tuyll), 216. 

Mainarp1, Parricia: Art and Politics of the Second Empire: the Universal Ex- 
positions of 1855 and 1867 (Nicholas Alfrey), 582. 

Majo, ELENA DI; JORNAES, BJARNE and Susinno, STEFANO: Bertel Thorvaldsen 
(Nicholas Penny), 880. 

Manion, MARGARET M. Vines, VERA F. and HAMEL, CHRISTOPHER DE: Medieval 
and Renaissance Manuscripts in New Zealand Collections (J.J.G. Alexander), 
719. 

MANTHORNE, KATHERINE Emma: Tropical Renaissance: North American Artists 
Exporing Latin America, 1839-1879 (Carol Troyen), 582. 

Marias, FERNANDO: El largo siglo XVI: los usos artisticos del Renacimiento espanol 
(J.B. Bury), 640. 

Marogugs, L.C.: La peinture du Duecento en Italie centrale (Julian Gardner), 497. 

Meyer, Bert W.: Parma e Bruxelles. Committenza e collezionismo farnesiani alle 
due corti (Giuseppe Bertini), 499. 

Mérot, Atain: Eustache Le Sueur (1616-1655) (Dean Walker), 41. 

Mesgut, JEAN: Ile de France gothique: 2. Les demeures seigneuriales (Nicola 
Coldstream), 498. 

Metcatr, Tuomas R.: An Imperial Vision. Indian Architecture and Britain’s Raj 
(Jeremy Melvin), 585. 

MicuEL, Récis, see BorDEs, PHILLIPE. 

Miiner, Joun: The Studios of Paris (Alan Bowness), 276. 

Monean, ExizABETH; KorNFELD, EBERHARD W. and JoAcuim, Haro.p: Paul 
Gauguin: catalogue raisonné of his prints (Pat Gilmour), 281. 

Montacu, JENNIFER: Roman Baroque Sculpture, the Industry of Art (Robert 
Enggass), 878. 

Mont1as, JoHN MicHagE-: Vermeer and his milieu: a web of social history (Ivan 
Gaskell), 724. 

Mora es, A.J., see Nigro, Victor. 

Moszynska, Anna: Abstract Art (Douglas Hall), 645. 

Mou.in, HELENE, see BouLot, CATHERINE, 500. 

Mivenmeister, Kurt J.: Roelant Savery. Die Gemalde mit kritischem Oeuvre- 
katalog (An Zwollo), 721. 

MULLER, JEFFREY M.: Rubens: The Artist as Collector (Christopher White), 723. 


Neepuam, Geratp: Nineteenth-Century Realist Art (Gabriel P. Weisberg), 276. 

NewTon, STELLA Mary: The Dress of the Venetians, 1495-1525 (Jennifer Fletcher), 
419. 

Nieto, Victor; Morates, A.J. and Cueca, FERNANDO: Arquitectura del Ren- 
acimiento en Espana (J.B. Bury), 640. 


Onways, Joun: Bearers of Meaning: the Classical Orders in Antiquity, the Middle 
Ages and the Renaissance (Deborah Howard), 415. 


Pautson, Ronan: Hogarth’s Graphic Works (David H. Solkin), 798. 

Pears, Iain: The Discovery of Painting. The growth of interest in the Arts in 
England 1680-1768 (Louise Lippincott), 580. 

Perez-Tis1, Dora: Dufy (Ronald Alley), 644. 

MARTHA HamILTon, see MacCussin, ROBERT. 

Puper, LioneLLo: Andrea Palladio: Scritti sull’architettura (1554-1579) (Bruce 
Boucher), 215. 


Qurro, PrerPao.o: Giovanni V di Portogallo e le sue committenze nella Roma 
del XVIII secolo (La pittura a Mafra, Evora, Lisbona) (Angela Delaforce), 
137. 


Rano, Harry: Paul Manship (Henry Adams), 46. 
RANDALL, Litian M.C. and others: Medieval and Renaissance Manuscripts in the 
Walters Art Gallery, volume I, France 875-1420 (J.J.G. Alexander), 719. 
RasMussEN, JORG: The Robert Lehman Collection, X, Italian Majolica (J.V.G. 
Mallet), 364. 

RerLty, Rosin: Wedgwood (Howard Coutts), 365. 

REWALD, JoHN: Gézanne and America. Dealers, collectors, artists and critics 1892- 
1921 (Denys Sutton), 45. 

Rocers, MILtarp F., Jr.: Sketches and Bozzetti by American Sculptors, 1800-1950 
(Henry Adams), 884. 

RosENBERG, PreRRE and Stewart, Marion C.: French Paintings 1500-1825: the 
Fine Arts Museums of San Francisco (Michae! Clarke), 499. 


MariE-José et al.: L’Enrdlement des volontaires de 1792: Thomas Couture 
(1815-1879) (John House), 278. 

SaviLt, Rosatinp: The Wallace Collection. Catalogue of Sévres Porcelain (Geoffrey 
de Bellaigue), 366. 

ScarisBrick, Diana: Ancestral Jewels (Geoffrey Munn), 368. 

ScHATBORN, PETER: Jan Lievens 1607-1674. Prenten & Tekeningen/Prints and 
Drawings (Martin Royalton-Kisch), 131. 

ScHouTE, ROGER VAN, see VEROUGSTRAETE-MArc, HELENE. 

Scorrez DE WAMBRECHIES, ANNIE; LAVEISSIERE, SYLVAIN, and SIEGFRIED, SUSAN: 
Boilly (1761-1845). Un Grand Peintre Frangais de la Révolution 4 la Res- 
tauration (Richard Wrigley), 138. 

SEED, JOHN, see WoLFrF, JANET 

SIEGFRIED, SusAN, see SCOTTEZ DE WAMBRECHIES, ANNIE, 138. 

StLvERMAN, Desora L.: Art Nouveau in Fin-de-Siécle France: Politics, Psychology 
and Style (Malcolm Gee), 725. 

Soucek, Priscitxa P., ed.: Content and context of visual arts in the Islamic world 
(papers from a colloquium in memory of Richard Ettinghausen, 1980) (Basil 
Gray), 363. 

S7vacnt, Simonetta: Domenico Maria Canuti Pittore (1626-1684) Catalogo Gen- 
erale (Giovanna Perini), 578. 

STARCKY, EMMANUEL: Rembrandt et son école, dessins du Musée du Louvre (Martin 
Royalton-Kisch), 131. 

STEWART, MARION, see ROSENBERG, PIERRE. 

Dame: English neo-classical architecture (Charles Saumarez Smith), 
217. 

Srrosi, Auice: Gustav Klimt. Die Zeichnungen 1878-1918. Band IV: Nachtrag 
(Peter Vergo), 726. 

Stroppa, ANGELO, see CAZZULANI, PIERRE. 

Susinno, STEFANO, see Majo, ELENA DI. 


Tuomson, Ricuarp: Degas. The nudes (Eugenia Parry Janis), 279. 

TitLotson, G.H.R.: Continuity, controversy and change since 1850 the tradition 
of Indian architecture (Jeremy Melvin), 585. 

Tooin, Fiuippo: La pittura umbra dal duecento a primo cinquecento (Carl Brandon 
Strehlke), 574. 

Turner, Nicuo.as, see MAnHon, Denis. 


Vaxprvieso, EnriQuE: Juan de Valdés Leal (Duncan Kinkead), 137. 

VERLET, PreRRE: Le Mobilier Royal Frangais, Meubles de la Couronne Conserveés 
en Europe et aux Etats-Unis (Simon Jervis) , 422. 

VEROUGSTRAETE-Marcg, HELENE and RocGer Van: Cadres et supports 
dans la peinture flamande aux |5e et 16e siécles (Lorne Campbell), 721. 

Vines, VERA F., see MANION, MARGARET M. 


Wess, Ita: Poetic Landscape: the art and experience of Sanford R. Gifford 
(Kenneth Neal), 44. 

Wo trr, JANET and Seep, Joun: The Culture of Capital: art, power, and the 
nineteenth-century middle class (Nicholas Alfrey) , 582. 

Woops-MarsDEN, JOANNA: The Gonzaga of Mantua and Pisanello’s Arthurian 
Frescoes (Andrew Martindale), 719. 


Zerit, Feperico: Pinacoteca di Brera: scuole lombarda e piemontese 1300-1535 
(Carl Brandon Strehlke), 574. 
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EXHIBITIONS REVIEWED 


BY PLACE 


Australia 


Melbourne, National Gallery of Victoria; William Blake in the collection of the 
National Gallery of Victoria (David Bindman), 75. 


Austria 


Vienna, Osterreichisches Museum fiir angewandte Kunst; Hidden Impressions: 
Japonisme in Vienna 1870-1930 (Toshio Watanabe), 510. 
Museum des XX Jahrhunderts: Zeichen im Fluss (Sarah O’Brien-Twohig), 746. 


Belgium 


Sint-Truiden, Beguinage Church: Laat-gotische beeldsnijkunst uit Limburg en 
grensland (Paul Williamson), 893. 


Canada 


Montreal, Museum of Fine Arts; Italian Recollections: Dutch painters of the 
Golden Age (Beverly Louise Brown), 602. 


France 


Beauvais, see Paris, Composite reviews. 

Calais, Musée des Beaux-Arts et de la Dentelle; Louis Francia, 1772-1839 (Anne 
Lyles), 139. 

Paris, Centre Georges Pompidou; Pavel Filonov (Christina Lodder), 599: 

Musée d’Art Moderne de la Ville de Paris; Van Dongen, Le Peintre (1877-1968) 
(Stuart Preston), 429. 

Musée du Louvre: Léonard de Vinci: Draperies (David Scrase), 151. Also at 
Chateau de Versailles: David (Philippe Bordes), 154. Le Guerchin en France 
(Nicholas Turner), 652. Euphronios: peintre a Athéne au Ve siécle avant J.C. 
(John Boardman), 892. 

Paris, composite reviews: 

The Nabis and others: Galerie Huguette Berés; Pointoise, Musée; Beauvais, Musée 
Départementale de I’Oise: (Stuart Preston), 654. 

Old Master Paintings and Drawings: Haboldt & Co; Galerie du Carrousel; 
Hilmar Klemke; Galerie Charles et André Bailly; Biennale Internationale des 
Antiquaires; Brame et Lorenceau; Galerie Bruno Meissner; Yves Mikaeloff; 
Patrick Perrin (Duncan Bull), 808. 

Bram van Velde, Masson, Alechinsky: Musée d’Art Moderne, Artcurial, Lucette 
Herzog, Galerie Boulakia, Maison de Balzac (Merlin Ingli James), 156. 

Pontoise, see Paris, composite reviews. 
Versailles, see Paris, Musée du Louvre, 154. 
Villeneuve d’Ascq, Musée d’Art Moderne, see Italy, Milan, Palazzo Reale, 598. 


Germany 


Berlin, Neue Nationalgalerie: Carl Blechen Between Romanticism and Realism 
(Uta Simmons), 809. 
Skulpturengalerie SMPK at the Hamburger Bahnhof: Ethos and Pathos: Die 
Berliner Bildhauerschule 1786-1914 (Bruce Boucher), 655. 
Essen, Folkwang Museum; Franz Marc. Zeichnungen und Aquarelle (Charles W. 
Haxthausen), 158. 
Villa Hiigel: St Petersburg um 1800 (Simon Jervis), 744. 
Frankfurt, see under Leipzig 
Kassel, Neue Galerie; Johann Heinrich Tischbein the Elder (Alex Potts), 375. 
Leipzig, Museum der bildenden Kiinste and Frankfurt, Stadelsches Kunstinstitut: 
Max Beckmann: Gemalde 1905-1950 (Sarah O’Brien-Twohig), 895. 


Greece 


Crete, Heraklion: El] Greco (Enriqueta Harris), 811. 


Italy 


Bologna, Palazzo Pepoli and Pinacoteca Nazionale: Giuseppe Maria Crespi (Hugh 
Brigstocke), 897. 

Brescia, Monastero di S. Giulia; Giovanni Gerolamo Savoldo tra Foppa, Giorgione 
e Caravaggio (Alessandro Nova), 431. 

Florence, Palazzo Vecchio and Casa Buonarroti: Masaccio; ‘Pittura di luce’ (Keith 
Christiansen), 736. 

Genoa, Accademia Ligustica; Il Genio di G.B. Castiglione, I] Grechetto (Hugh 
Brigstocke), 429. 

Milan, Brera; Bergognone (Carl Brandon Strehlke), 232. 

Palazzo Reale (and Villeneuve d’Ascq, Musée d’Art Moderne); Léger in Milan 
and Villeneuve d’Ascq (Sophie Bowness), 598. Padua, Rome, Milan and 
Cagliari: Pietro Paolo Rubens (Michael Jaffé), 657. 

Rome, Musei Capitolini; Pier Francesco Mola 1612-1666 (Hugh Brigstocke), 61. 

Vatican Museums and Library; Michelangelo e la Sistina. La tecnica, il restauro, 
il mito (Caroline Elam), 434. 


Sassoferrato, S. Francesco: Giovanni Battista Salvi, ‘il Sassoferrato’ (Francis Russell), 
808. 

Siena, Chigi Saracini Collection; La scultura della collezione Chigi Saracini. Bozzetti 
in terracotta, piccoli marmi e altre sculture dal XIV al XX secolo (Carl 
Brandon Strehlke), 60. 

S. Agostino, Pinacoteca Nazionale and other venues; Domenico Beccafumi e il 
suo tempo (Carl Brandon Strehlke), 594. 

Venice, Doge’s Palace: Titian (Jennifer Fletcher), 740. Museo Correr; Palma il 
Giovane, 1548-1628, Disegni e dipinti (W.R.Rearick), 292. 

Palazzo Cini; Omaggio a Vittorio Cini Collezionista. Dipinti di maestri ferraresi 
(Carl Brandon Strehlke), 60. 

Verona, Castelvecchio Museum: Bernardo Bellotto: Verona e le citta europee (J.G. 
Links), 660. 

Vicenza, Montecchio Maggiore and Bassano del Grappa: Tiepolo e il Settecento 
vicentino (Catherine Whistler), 661. 


Netherlands 
Amsterdam, Rijksmuseum; De Hollandse Fijnschilders. Van Gerard Dou tot Adriaen | 
van der Werff (Ivan Gaskell), 228. 1 
Rotterdam, Museum Boymans-van Beuningen; Edward Ruscha (Marco Living- j 
stone), 438. 
Witte de With Centre for Contemporary Art; Guillaume Bijl, John Knight | 
(Lynne Cooke), 596. 
Utrecht, Rijksmuseum het Catharijneconvent; Middeleeuwse Miniaturen uit de | 
Noordelijke Nederlanden (Catherine Reynolds), 230. 


New Zealand 


Composite review; New Zealand Art (Mark Stocker), 441. 


Portugal 


Lisbon, composite review; Lisbon: recent exhibitions (Tony Godfrey), 376. 


Spain 
Madrid, Centro de Arte Reina Sofia; ARCO and Antonio Saura (Richard Shone), 
291. 
Museo del Prado; Velazquez (Enriqueta Harris), 286. Alonso Sanchez Coello y 
el retrato en la corte de Felipe II (Rosemarie Mulcahy), 665. 
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Sweden 


Mora, Zorn Museum; Anders Zorn (John House), 58. 


a 


Switzerland 


Basel, Kunstmuseum: The Drawings of Jasper Johns (Charles W. Haxthausen), 
734. 
Bern, Kunstmuseum: Paul Klee, Das Schaffen im Todesjahr (Richard Verdi), 894. 


United Kingdom 


Birmingham, City Museum and Art Gallery; Dutch painting in the seventeenth 
century: images of a Golden Age in British Collections (Margarita Russell), 
53. Camille Pissarro (Michael Clarke), 428. 

Bradford, Cartwright Hall; Edward Wadsworth 1889-1949 (Richard Cork), 150. 

Bruton, Bruton Gallery: Robert Wlérick 1882-1944: an anthology of words and 
images (Merlin Ingli James), 650. 

Cambridge, Kettle’s Yard; Christopher Wood: the last years (Judith Collins), 285. 

Cambridge Darkroom: Bauhaus Photography (Julian Stallabrass), 730. 

Edinburgh, Fruitmarket Gallery: Max Ernst: The Sculpture (Patrick Elliott), 733. 
National Gallery of Scotland: Cézanne and Poussin: The Classical Vision of 
Landscape (Lawrence Gowing), 732. 
Liverpool, Tate Gallery: Hélion (Merlin Ingli James), 731. 
Walker Art Gallery: Braque. Still Lifes and Interiors (David Cottington), 805. 
London, Anthony d’Offay Gallery; Dancers on a plane. Cage, Cunningham, Johns 
(Bryan Robertson), 54. 

British Museum: “The work of angels’: masterpieces of celtic metalwork (James 
Graham-Campbell), 223. Avant-Garde British Printmaking 1914-1960 (Jeremy 
Lewison), 889. Fakes? (Nicholas Penny), 504. 

Browse and Darby: William Nicholson (Richard Shone), 426. 

Building One: Michael Landy (Richard Shone), 804. 

Christie’s: The glory of the goldsmith, magnificent gold and silver from the Al- 
Tajir collection (Shirley Bury), 226. 

Crane Kalman Gallery: Matthew Smith (Merlin Ingli James), 507. Hans Hof- 
mann (Merlin Ingli James), 592 

Eskenazi: Ancient Chinese Sculpture from the Alsdorf Collection and others 
(Roderick Whitfield), 651. 
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EXHIBITIONS REVIEWED, 


Fine Art Society: Christopher Dresser (Charlotte Gere), 729. 

Goethe Institut: Wols. Photographs, Watercolours, Etchings (Jeremy Lewison), 
148. 

Goldsmiths’ Hall: Paul de Lamerie: At the Sign of the Golden Ball (Tessa 
Murdoch), 507. 

Hayward Gallery: Magnum Photographers (Julian Stallabrass), 371. Eduardo 
Chillida (Penelope Curtis), 891. The British Art Show (Tony Godfrey), 648. 
ICA: The Independent Group: post-war Britain and the aesthetics of plenty 

(Anne Massey), 284. 

Lisson Gallery: Juan Muiioz (Tim Marlow), 144. 

Marlborough Gallery: Oskar Kokoschka, the late work 1953-1980 (Merlin Ingli 
James), 592 

National Gallery: Art in the making: Italian painting before 1400 (Carl Brandon 
Strehlke), 146. 

National Portrait Gallery; Camera portraits (Richard Shone), 51. Tom Phillips, 
the portrait works (Richard Shone), 51. 

Nigel Greenwood Gallery; Christopher Le Brun (Bryan Robertson), 228. 

The Queen’s Gallery, Buckingham Palace; A Royal Miscellany: from the Royal 
Library, Windsor Castle (Geoffrey Beard), 425. 

Royal Academy; The Art of Photography 1839-1989 (Valerie Lloyd), 50. 

Serpentine Gallery; Ivon Hitchens (Merlin Ingli James), 57. 

Sladmore Gallery: Myth, Monument and Menagerie: the sculpture of Antoine- 
Louis Barye (Merlin Ingli James), 650. 

Tate Gallery; Joseph Wright of Derby (Nicola Kalinsky), 282. On Classic Ground. 
Picasso, Léger, de Chirico and the New Classicism 1910-1930 (John Golding), 
588. 

Victoria and Albert Museum; The Orient observed: images of the Middle East 
from the Searight collection (Jane Munro), 225 

Waddington: Ian Davenport (Richard Shone), 804. 

Whitechapel Art Gallery: Michael Craig-Martin (Marco Livingstone), 142. 
Arshile Gorky 1904-1948 (Sarah O’Brien Twohig), 370. Julio Gonzales: sculp- 
tures and drawings (Merlin Ingli James), 650. 

London, composite reviews 

Old master shows: Colnaghi’s, Harari and Johns, Ferrini and Fogg at Hazlitt, 
Gooden and Fox (David Ekserdjian), 49. 

Recent London exhibitions: Browse & Darby, Lefevre, Fine Art Society, 
Stoppenbach & Delestre, Waddington, Redfern, Odette Gilbert, Mayor Rowan 
(Richard Shone), 145. 

Recent abstraction: Frost, Beattie, Kidd: Mayor, Gimpel fils, Curwen, Mayor 
Rowan, Francis Graham-Dixon (Merlin Ingli James), 372. 

Old master painting exhibitions: Hazlitt Gooden & Fox; Entwistle; Heim Gallery; 
Richard Feigen; Walpole Gallery; (David Jaffe), 591. 


BY PLACE 


Recent exhibitions of contemporary art: Serpentine Gallery and Southampton, 
John Hansard Gallery; (Tony Godfrey), 509. 
Manchester City Art Gallery; The Pursuit of the Real: British Figurative Painting 
(Richard Kendall), 373. 
Newcastle, Laing Art Gallery; Pre-Raphaelites: painters and patrons in the North 
East (Judith Bronkhurst), 55. 


United States of America 


Atlanta, High Museum; Art in Berlin 1815-1989 (Marsha Morton), 73. 

Boston, Museum of Fine Arts; Lucas Samaras: objects and subjects 1969-1986 
(Lynne Cooke), 162. Monet in the 90s: The Series Paintings (Eugenia Parry 
Janis), 887. 

Buffalo, Albright-Knox Art Gallery; Hamish Fulton (Roger Bevan), 440. 

Cleveland Museum of Art; From Fontainebleau to the Louvre: French drawings 
from the seventeenth century (Suzanne McCullagh), 234. 

Columbia, Museum of Art and Archaeology, University of Missouri; The Art of the 
July Monarchy (Joseph Rishel), 295. 

Houston, Museum of Fine Arts; The Intimate Interiors of Edouard Vuillard 
(Belinda Thomson), 600. 

Los Angeles, Museum of Contemporary Art; John Baldessari (Lynne Cooke), 512. 

New Brunswick, Zimmerli Art Museum, Rutgers University; Abstract expression- 
ism: other dimensions (David Anfam), 439. 

New York, Center for International Contemporary Arts; Yayoi Kusama: a retro- 
spective (Lynne Cooke), 162. Marian Goodman and Sperone Westwater; 
Gerhard Richter 1988-1989 (Roger Bevan), 161. 

Frick Collection: Adolph Menzel (1815-1905). Master drawings from East Berlin 
(Marsha Morton), 814. 

Guggenheim Museum; Mario Merz (Lynne Cooke), 64. 

Metropolitan Museum of Art; Canaletto (Homan Potterton), 64. Pierre Bonnard: 
the graphic art (Elizabeth W. Easton), 293. 

Museum of Modern Art; Picasso and Braque: Pioneering Cubism (David Cot- 
tington), 160. 

Pace Gallery and Leo Castelli; Richard Serra (David Anfam), 66. 

Salander-O’Reilly; Kenneth Noland (David Anfam), 66. 

Whitney Museum of American Art; The New Sculpture 1965-75: between 
geometry and gesture (David Carrier), 377. 

Washington, Hirshhorn Museum; Culture and commentary (Lynne Cooke), 379. 

National Gallery of Art; Frans Hals (Peter Sutton), 67. Frederic Edwin Church 

(Carol Troyen), 70. Mary Cassatt: the color prints (Deborah Johnson), 72. 
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